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ABSTRACT 

films described in this catalog were produced bv 
•*rel^5L^^ organlzatlcns and were deslgned^o meet tL 

by s broad spectrum of media personnel 
students, and educators across the country^ » The catalog describes 
seventeen series and eight single films. Lr each of the series a 
description is presented delineating the overall aim of the series- 

tSe the films that mke up’ 

^ f J"® given, along with information about Its runnlnu 

time, rental/ sales price, etc. The series cover a varLtv of topics 

?oliecr"®.%„ri=hme!:ri titles as .-The !lmericanA’oLunity 

and "snccess in Supervision.- Series intended fo? high Lhoo? 
students treat such topics as drug abuse, career p?anningf Mach 

history, optics, and driver education. The single tltles^are 

Ichools ^Throltaloa" proper way to use television in 

describes the eondft— complete ordering information and also 
privilwd. PY) ^ ^ ^ ® single film of a series may be 
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dear colleague . . . 



the films described In this catalog are unique, all were produced 
by schools or school related organizations, all were produced to serve 
specific purposes, all reflect relevant needs expressed by a broad spectrum 
of media personnel, students and educators across the country. 



great plains national Is particularly pleased to bring this fine seljctfon 
of visual materials to your attention, we sincerely hope that In this 
seiectlon you will find challenge, vision and merit; that In us you will find 
a responsible organization of good Judgment and of service. 



sincerely, 
paul h, schupbach 

director 

great plalne national 
university of nebraska 
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where to find 

series titles 

th© american community college 10-13 

. . . acquaints educators and laymen alike with the goals 
of today’s fastest-growing and most Innovative segment of 
American higher education. 

ten films 

til© black frontier 14-17 

. . . explores the black man’s distinguished contributions to 

the settling of the Great Plains and the American West. 

four films 

career guidance 18-21 

. . . brings out the dignity and worth of all kinds of occu- 
pations and stimulates youth to think about a career. 

nine films 

ceto television training films 22-29 

. . . offers wide and varied application on specific areas of 
television production from sound and lighting through make- 
up and camera techniques. 

ttventy-four films 

contemporary issues-series '70s 30-33 

. . . provides an experience in communication — communi- 
cation with youth on their wavelength and about their prob- 
lems. 

seven films 

enrichment programs for 

intellectually gifted students 34-37 

. . . tailored specifically for the education of teachers who 
are or will be working In the intellectually gifted field al- 
though methods and techniques could be applied In any 
teaching situation. 

fourteen films 

heat 38-41 

. . . presents the study of heat as it relates to kinetic energy 
In solids, liquids and gases, 

ten films 

inherit the earth 42-47 

. . . discusses man’s environment by making the student 
aware of the fascinating world In which he lives, 
nine films g 
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man and his art 48-51 

... provides an in-depth study of what man has created 
and aids the viewer in relating to works of art. 

six films 

music of america 52-57 

. . . helps children to know and understand an infinite 
variety of music that was either born in, developed In or 
immigrated to America. 

fifteen films 



optics 53.51 

. . . covers basic requirements in the study of light and the 
wave theory of light. 

ten films 

public health science 62-67 

... provides high-quality instruction in public health sci- 
ence, including specialized teaching resources, for the bac- 
calaureate nursing program or as in-service training 

thirty films 

sportsmanlike driving 68-73 

. . . depicts all of the elements involved in the driving 
process from hand and foot coordination to the economic 
significance of being a good driver, 
thirty films 

success in supervision 74-77 

. . . establishes a framework for supervisory and adminis- 
trative training In business, government or industry 

twelve films 

turned on crisis 78-89 

. . . three correlated series on drug abuse, 
turned on crisis— eight films for adult or community viewing 
because we care six films for teacher in-service training 
nobody but yourself— six films for student viewing 

watts =widgets/wires 90-93 

. . . supplements Instruction In the basic fundamentals of 
electricity and expands this basic learning to a practical 
application, 
seven films 

yearenders 94-99 

. . . summarizes the main events taking place in the years 
from 1951 to 1970 (excluding 1965) as produced by UPI 
Television News, 

nin^en films 
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singles titles 



the fourth network 102 

. . . presents the applicability and potential of educational 
television in schools, businesses and community activities. 

get the picture 103 

. . . deals auccintly but thoroughly with the many problems 
that can arise in the proper adjustment of the classroom 
television receiver. 

kalvak 104 

. . . provides a unique visual experience in the dynamics 

of primitive Eskimo art. 

teacher tele tips 105 

. . . introduces the skills necessary for a classroom te cher 
to be able to integrate instructional television into her cur- 
riculum. 

television in your dassroom 107 

. . . clarifies the concept of television as a teaching device 
which requires a cooperative effort of all involved in its use. 

tv in the classroom 107 

. . . explains the unique functions of instructional television. 

television techniques for teachers 108 

, . . explores a situation featuring Teacher Sam who sets 
about to educate himself in the opportunities and pitfalls of 
classroom television utilization. 

the studio teacher 109 

. . . explains in simple, nontechnical language the equip- 

ment and operations In the production of an Instructional 
television lesson. 

use arrangement's 



previewing conditions 


112 


replacement footage 


112 


rental conditions 


113 


use period ^ 


113 


television rights 


113 



gpn preview pelicy 



ItandTrd p?eviS'po^ established a 

a previewing symbol [P] are available tor /ree preview tiasignated with 



which outlines in detail the content of each of the pro^grams ^ ^ P^evrew prints 

which will®indloate®tf"tot ‘film fom this office, printed information Is available on all films 



the sale price of the film upon purchase. 



Please note, then, when you are selecting preview 
are available for free preview. 



only the films designated by the symbol [P] 
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The community college— today’s fastest-grow- 
ing and most innovative segment of American 
higher education— Is the subject of this series 
of films produced by Chicago’s TV College at 
WTTW-TV in Chicago, 

Dean James Zigerell of TV College, who hosts 
each of these black and white films, says the 
primary purpose of The AmerlCBn Community 
College is to acquaint educators and laymen 
alike with the goals of an institution that supplies 
two years of education beyond the high school 
... to students of all ages, interests and abilities. 

Dean Zigerell further expresses the hope that 
the programs will be useful in orienting prospec- 
tive and beginning community college teachers 
to the objectives and functions of their institu- 
tion-objectives and functions that distinguish it 
from both the secondary school and the uni- 
versity. 

Each of the films features a guest or guests 
prominent in national or community college 
affairs. Most of The American Community College 
programs are semi-documentary in format, con- 
taining still photos and filmed sequences shot 
on community college campuses throughout the 
United States. These films can not be purchased 
— they are for rental only, 

series rental price: $150.00 ten titles 

produced by Chicago’s tv college at wttw-tv 



college 




educating the adult (m-292) 

30 minutes black and white rental only/$1B.OO 

Explores the servicing of adult education needs 
through the community college. Quests: Cyril 
Houle, Department of Education, University of 
Chicago; and Dr. T. Stanley Warburton, Chan- 
cellor and Superintendent, Los Angeles Commu- 
nity Colleges, 

focus on service to the student (m-293) 

30 minutes black and white rental only/$1B.Q0 

Discusses student personnel services that are — 
and should be— rendered by the community col- 
lege, Guests: Dr. James Harvey, Vice President 
of Student Affairs, William Rainey Harper Col- 
lege, Palatine, Illinois; Dr. Virginia Keehan, Coor- 
dinator of Planning and Development . . , and 
Dr. Henry Moughamlan, Coordinator of Instruc- 
tional Services-— both from the City Colleges of 
Chicago; and Terry O’Banlon, Department of 
Higher Education, University of Illinois at Cham- 
paign. 

governing and supporting the community 
college (m-294) 

30 minutes black and white rental only/$1B.OO 

Outlines the patterns of control and support that 
make a community college run. Guests: Dr. Louis 
Bender, Department of Public Instruction, Harris- 
burg, Pennsylvania; Dr. Edmund Gleazer Jr., 
Executive Director, American Association of Jun- 
ior Colleges; and Dr. Louis Riess, President, Cali- 
fornia Junior College Teachers Association. 

innovators welcome (m-295) 

30 minutes black and white rental only/$1S.OO 

Examines the community college as the most 
innovative segment of higher education. Quest: 
Dr, B. Lamar Johnson, Professor of Higher Edu- 
cation, University of California at Los Angeles. 

a new kind of college (m-296) 

30 minutes black and white rental only/$1B.00 

Outlines the remarkable growth of community 
colleges, particularly In the areas of educational 
needs not served by four-year colleges. Quest: 
Dr. Leland Medsker, Director, Center for Re- 
search and Development in Higher Education, 
iJttversIty of California at Berkeley. 



making the walls fall (m-297) 

30 minutes black and white rental only/$1S,00 

Discusses the community college as a com- 
munity canter. Guest: Dr. Ervin Harlacher, Presi- 
dent, Brookdale Community College, Lincroft, 
New Jersey. 



the place of the community college in american 
higher education (m-298) 

30 minutes black and white rental only/$15.00 

Guest of honor on this film is Robert Finch, for- 
mer Secretary of Health, Education and Welfare. 
Questioning Robert Finch on his views of the 
place of the community college in American edu- 
ca*<on are: Edmund Gleazer, Jr., Executive Di- 
rector, American Association of Junior Colleges; 
and Peter Negronida, education writer for the 
Chicago Tribune. The program Is introduced by 
C' ngressman Roman Pucinski of Illinois. 



programs for everyone (m-299) 

30 minutes black and white rental only f $15,00 

Focuses on a community college curriculum that 
is leveled to both ability and Interest. Quests: Dr. 
Marvin Feldman, Consultant, Community College 
Affairs, Department of Health, Education and 
Welfare, Office of Education; and Oscar Shabat, 
Chancellor, City Colleges of Chicago, 




programs for the world of work (m-300) 

30 minutes black and white rental only/$15.00 

Studies a curriculum that can meet the needs of 
a society with Increasingly specialized tech- 
nology and services. Guests: Dr. Ken Skaggs, 
Coordinator of Service Projects, American Asso- 
ciation of Junior Colleges; and Dr. Grant Venn, 
Associate Commissioner for Adult, Vocational 
and Library Programs, Department of Health, 
Education and Welfare, Office of Education. 

e student In profile (m-301) 

30 minutes black and white rental only/$15.00 

Looks at the community college student — his 
ability, background, aspirations and achieve- 
ments. Guests: Dr. Patricia Cross, Director, Col- 
lege and University Programs . . . and Dr. Dale 
Tillery, Director, SCOPE Project— both at the 
Center for Research and Development in Higher 
Education, University of California at Berkeley. 
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Mosi history books devote long chapters to de- 
scribing the years of westward expansion. Com- 




sonalities. 



ntury pf 



But only rarely, If ever, do these accounts men- 
ion or give just credit to the hundreds of black 
people who helped make the Great Plains region 
what It IS today. Forgotten are the deeds of black 
ranchers such as Albert Riley and Robert Ander- 
son; black cowboys like George Glenn and Bill 
Pickett (ihe latter originated bulldogging, a cow- 
boy art familiar to rodeo fans) and the black 
soldiers of the Ninth and Tenth U.S Cavalrv 
regiments who helped end the Indian Wars. There 
were others too: rivermen, railroaders, home- 
steaders, physicians ... the list Is long. 

Though the black man’s distinguished contribu= 
hons to settling the Great Plains largely have 
been overlooked, they have not been forgotten 
A University of Nebraska television research 
team, financed by a Ford Foundation grant, gath- 
ered materials from resources in several mid= 
western and western states ... the results of 
this »'eparc_h are the four hour-long color films— 
The Black Frontier. 

The host-narrator for the series Is veteran actor 
William Marshall. With a career spanning 20 
years, he gained International fame for his per- 
ormarice of “Othello” at several Shakespeare 
festivals and is familiar to public television aud- 
iences for his starring role in “Fare Thee Well 

series includes former Olym- 
pic Decathlon-winner Rafer Johnson in “Cow- 
herders.” "Buffalo Soldiers” features LI n^oTn 

.one of the first black 
lers to win the Congresiional Meda^^onor. 



Robert Gish, who most recently has worked as a 
director ("Virginian,” "Hawaii Five-0,” etc.) ap- 
pears On the other side of the cameras as Major 
Coriklin, a devious Kansas cattle buyer in "Cow- 
• Ford Clay, one of the fine young actors 

m the profession today, portrays Ben Hodges 
one of the original con men of the West.” Por- 
traying Col. Benjamin Grierson, organizer of the 

'S Virgil Fry. He is familiar 
With the role of a soldier as he appeared as a 

Century-Fox production 

01 ratton. 

History is re-enacted for the Black Frontier cam- 
eras by the Tenth Cavalry "Buffalo Soldiers” Inc 
The 30-man association of black actors and stunt- 
men help perpetuate the memory of the black 
soldiers who helped settle the West. 

The 12 singer-actors of Voices, Inc. help turn 
pack the pages of history to recreate the Iona 
journey of the "Exodusters.” Don Oliver of the 
Voices troupe Is featured as "Pap” Singleton 
organizer and elder of the trek. Lyrics of authentic 
spirituals of the period are sung to music com- 
posed by Ben Carter, another Voices performer 
Theme music and incidental background music 
heard in Black Frontier programs was comoosed 
and c^onducted by David Baker, chairman of the 
jazz department at Indiana University. 

The sale price of each of these four films does 
include unlimited television rights, however the 
rental fee does not include ar§ televisi^®[ght^ 

series rental prices $120.00 four titles 

series sale price- $1,750.00 

produced by university of nebraska television at 
kuon-tv, lincoln, nebraska and made possible 
through a grant from the ford foundation 
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new americans (m-320) 



color r/$30,00 s/$4B0.00 

The premier© program in the series previews the 
three programs which foliow as it focuses on the 
25-ysar period from the end of the Civil War to 
1891. These were the major years of westward 
migration, but it took fur traders, adventurers and 
pioneers such as James Beckwourth and Ed 
Rose to break the trails beyond the Mississippi. 
A series of flashbacks trace also some early 
explorations in which the black men were par- 
ticipants. 

cowherders (m-321) 



one hour 



color 



r/$30.00 s/$480.00 

Is film recalls the lonely, monotonous weeks 
of the annual cattle drives from Texas to shipping 
points in the north. For approximately 20 years 
after the Civil War, the cattle drive was the only 
way to get beef to market, and In that time many 
of the men associated with the drives became 
famous . . . and a few infamous. "Cowherders’’ 
traces the lives of six of the 8,000 blacks whose 
lives were linked to the cattle drives: Jim Kelly, 
Nat Love, Ned Huddleston (alias Isom Dart), Ben 
Hodges, Bob Lemmons and Bill Pickett. 



buffalo soldiers (m-322) 



one hour 



color 



r/ $30.00 s/ $480.00 



The third program In the series tells the story 
of the organization and development of the 9th 
and 10th U.S. Cavalry Regiments and the contri- 
butions these units made to settlement of the 
West, Subduing hostile Indians was just one of 
their missions; they also helped keep the peace 
among settlers and were instrumental as build- 
ers. They established Fort Sill, Oklahoma and 
served at Fort Davis, Fort Stockton, and Fort 
Bliss in Texas; Fort Riley, Kansas; and Fort 
Robinson, Nebraska, during the early days of 
those installations. These regiments, which en- 
listed only black personnel, were noted for their 
horsemanship— and marksmanship— and were 
arnong the most re^'pected and feared military 
units on the frontier. 



exodusters (m-323) 



one hour 



color 



r/$30.00 8/$4B0.00 



When the Civil War was over, many black men 
realized their bondage had not really been lifted. 
Thus a westward move.ment began in the 1870’s 
largely through the influence of Benjamin "Pap" 
Singleton. Singleton organized thousands of for- 
mer slaves and began a migration which earned 
them the epithet "Exodusters.’’ The destination 
in their search for a new land and a new life was 
Kansas, and one of the many towns ultimately 
founded was Nicodemus, Kansas. Descendents 
of families which participated In the Singleton 
migration still live there and are featured on 
this program. 
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career guidance 



A ssrfes of vocational guidance films deslgnsd 
to bring out the dignity and worth of all kinds of 
occupations . . . and to stimulate youth to think 
about a career. 



A sound vocational guidance progrf^m which 
helps all students see the relevance of their edu- 
cational program and themselves to the world 
of work Is a clear responsibility shared jointly by 
the pnhool system and the business/industry 
community. For this reason, the Denver Public 
Schools, in seeking ways to strengthen its career 
counseling and guidance resources, produced 
Career Guidance. 

The films assist students by providing four 
essential components for a sound career devel- 
opment counseling program: 

— showing insights into all aspects of the 
world of work; 

helping the student to develop a clear un- 
derstanding of his personal potential; 
—assessing the potential of the world of work 
and relating this to the student’s personal 
potential; 

—helping each viewer develop plans for his 
future which are grounded In the dual reali- 
ties of self and work potentials. 

Because It is impossible for young persons 
to visit a large number of businesses and indus- 
tries during the time they are In ichool and 
formulating their plans for careers, Career Guid- 
ance provides a necessary supplemental re- 
source for vocation guidance activities. It fol- 
lows that if students are well-informed about the 
world of work, they are likely to make career 
plans which are satisfying to both themselves 
and society. 

19 81 



These well-planned films can provide a realis- 
tic and meaningful overview of many job fields 
One of the primary benefits forthcoming from 
viewing this series will be to assist students in 
solving one of their most pressing problems: en- 
tering Into meaningfu, and satisfying employ- 
ment. 

Career Guidance can also assist employers In 
helping to recruit young persons Into areas where 
there are acute shortages of quaUfied employees. 

Teacher/host for the series of films is John 
Rugg. Mr. Rugg has been a television teacher 
in Denver, Colorado, for several years. During 
this time he has taught science, geography, 
mathematics and history from grades four 
through six. Presently, he is also serving as a 
producer/writer for KRMA-TV in Denver. An 
established teacher before starting his television 
work, Mr, Rugg holds a Master’s Degree from the 
University of California at Los Angeles. 

All of the films In this series are available for 
free preview. 

series rental price: Slsa.OO nine titles 

series sale price: $1,440.00 

preduced by denver public sohoels at krma-tv 
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challenge In banking (m.3S9) [P] 

20 minutes color r/$1B.OO s/$160.00 

A training officer In a large bank plays host In 
this film which shows many of the career oppor- 
tunities available in the world of banking. The 
viewer actually becomes part of the orientation 
activities for a number of new employees. Cash 
processing, the training of tellers and vault per- 
sonnel, transactions involved with handling and 
trading securities, the computer room with Its 
sorters, tape drives and discs, th heart of the 
bank . . . check processing, the supply room. In- 
stallment loans ... all are shown in action. Em- 
phasis Is upon career entrance opportunities not 
requiring college work. A majority of the 250 
different Job classifications within the bank be- 
gin with training right on the job. 

c.o.e, (m-360) [p] 

20 minutes color r/$1B.OO s/$160.00 

This film is designed to acquaint secondary 
school students with the full meaning of C.O.E. 
— Cooperative Occupational Education. C.O.E. 
offers juniors and seniors a chance to work 
part-time in some area of the business world 
while completing graduation requirements. 
Learning and working in the six major divisions 
of C.O.E.— Office Education . . Distributive Edu- 
cation . . Home Economics Occupations . . In- 
dustrial Cooperative Education . . Health Occu- 
pations . . Agricultural Education — students In- 
vestigate first-hand the skills, knowledge and 
attitudes necessary to work situations. C.O.E. 
club activity at both the local and state levels 
Is also shown. 



dialing opportunity (m-361) [p] 

20 minutes color r/$1B,00 $/$160,00 



Behind every dialed call are hundreds of jobs 
that have become satisfying careers for thou- 
sands of men and women in a telephone system. 
Many of these jobs require only a high school 
education. From the central operator to the in- 
staller-repairman . . . from key punch machines 
to electronic switching equipment, the viewer 
will see a variety of opportunity for interesting 
work in this important area of communications. 
The film also traces what actually happens when 
a new telephone is ordered , , . bringing into 
action a multitude of telephone personnel, 

hospital partnerships (m-362) [P] 

20 minutes color r/$1B.OO s/$160.00 

Teacher/host John Rugg accompanies the viewer 
on a tour of a large city hospital to inspect 146 
different kinds of jobs available In this particular 
medical center. Emphasizing the type of work 
not requiring a college degree, young people 
visualize opportunities as practical nurses, lab- 
oratory assistants, inhalation therapists and EKG 
technicians. They will hear of requirements ne- 
cessary to enter areas such as radiology, central 
supply, accounting, engineering and food ser- 
vices, By the end of the program it is hoped the 
viewer will come to realize the importance of 
hospital partnerships ... of young men and 
women working together to serve the needs of 
others In need. 
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the manufacturing team (m-363) 



20 minutes 



color 



r/$15.00 s/$ieo.oo 



Industry requires a multitude of men and women 
working together to produce the hundreds of 
thousands of products that consumers use every- 
day. This teamwork is viewed in action at a large 
rubber company where tires, belts and hose are 
seen rnanufactured by workers in a variety of job 
classifications. Banbury operators, tire and belt 
builders, skivers, warehouse ordermen, vulcaniz- 
ers ... are just a few of the many production- 
line jobs visualized. Important areas of labora- 
tory testing, research and development, storage 
and distribution are all included in this film. For 
the young person not familiar with an industrial 
complex, he will be surprised at the network of 
opportunity available to him with only a hlqh 
school education. 



modern innkeepert (m-384) 



[P] 



20 minutes 



color 



r/$1SM s/$160,00 

Innkeeping today is big business. Its work world 
is filled with a kind of glamour and excitement 
not found in most other Industries. Through il- 
lustrative filming, viewers are introduced to the 
many interesting facets of hotel-motel employ- 
ment. Starting at the “front of the house, “ job 
opportunities at the front desk, in sales, catering, 
accounting and management are visualized and 
described. In the “back of tbe house,” such 
areas as food preparation, housekeeping, engi- 
neering and laundry are presented as additional 
possibilities for interesting and satisfying work. 
Even openings in the expanding field of resort 
hotels are Included to satisfy the many young 
people wanting to work in an atmosphere of sum- 
mer and winter fun. 

pathway to craftimanship (m-365) [P] 

20 minutes color r/$1B.OO s/$1 60.00 

Apprenticeship training within the building trades 
is the subject of this Informative program. Filmed 
entirely “on-location,” the film takes the viewer 
to many construction sites to-., see journeymen 
and apprentices at work. Carpentry, brick-laying, 
cement finishing, roofing, tile setting, electrical 
Wiring, pipefitting and plumbing are examples of 
work shown and described. Operating engineers 
are seen handling such heavy equipment as 
scrapers, dozers, backhoes and cranes. Appren- 
tices in sheet metal shops demonstrate the use 
of a variety of machines In cutting, shaping and 
fabricating duct work. Basic qualifications to 
enter the apprenticeship program are reviewed 
carefully, along with the advantages and oppor 
tunities within the building trades themse'' ' * 
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selling (m-366) [P] 

color r/$1S.OO s/$160.00 

1 ne aim of this program Is to help stimulate the 
thinking of high school students toward possible 
careers in sales and mar.keting. Surveying to 
some extent a variety of actual selling situations, 
this film acquaints young people with what men 
and women in professional selling believe about 
their jobs and the kind of opportunity available 
for youth. Representative career areas include 
real estate, Insurance and automotive sales. Em- 
phasis is also placed on opportunities for women 
ill such areas as convention sales for hotels, the 
airlines and direct sales to the home. Who makes 
a good salesman? What are the requirements to 
enter selling? How do you get started? These 
and other important questions are answered in 
this program. 



professional 

20 minutes 



ininK rood! (m-367) 

20 minutes color r/$1S.OO s/$160.00 

The distribution of food is the largest retail In- 
dustry in our nation, employing over two-million 
men and women. And the demand for personnel 
keeps growing. The cameras help the viewer to 
go after” a multitude of Job categories that help 
serve the public In supermarkets everywhere— 
young men trained as meatcutters ... the re- 
sponsibilities cf grocer clerks In “keeping up 
aisles” and ordering by computer . . . women in 
bakeries, at checkstands and in accounting func- 
tions . , , the flow of goods from buyer and 
wholesaler to the warehouse and store . . . train- 
ing programs and the responslbiiltv of manage- 
ment. With the chance to be hired right out of 
high school and to be trained on the job the 
food industry represents one of the best oppor- 
tunities anywhere for young people to work Into 
satisfying, well-paying careers. 
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ceto television training films 



In my, opinion, tho CETO Films will find mony 
uses in courses on television production, direc- 
tion and media technology . I am able to highly 
recommend them to my colleagues In Institutions 
of higher education . . — Thomas J. Aylward, 

University of Maryland 

"The teaching points made In each film were very 
well illustrated. Narration was excellent. While 
the studio facilities shown In the films were very 
professional and quite advanced, instructions 
were generally given as to how to achieve a given 
effect with simple equlpment.”--J. J. Kelleher, 
New England Telephone and Telegraph Co. 

. . using these excellent films as a springboard 
to discussion and practical exercises, we suc- 
ceeded In having our educators speak the lan- 
guage of television and produce programs by 
the end of a four-day training Institute. I would 
heartily recommend the CETO series as an aid 
to instruction In television production.” — Dr. Don- 
ald ri. Kirkley, Jr., University of Maryland 
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These comments are but a few from educators 
who have been exposed to the CETO Television 
Training Films, an outstanding collection of 
twenty-four films produced by the Centre for Edu- 
cational Television Overseas (now the Centre for 
Educational Development Overseas) In London, 
England. 

The key word for this extremely practical series 
of films is: visua!. Though reams have been writ- 
ten on such television production areas as graph- 
ics, sound, lighting, the use of camera lenses, set 
construction, make-up, basic camera shots, cam- 
era editing and presentation techniques . . . never 
before have such areas been explored and ex- 
plained in so visually a striking and thorough 
manner as the CETO collection. 

The CETO films offer wide and varied application 
on these subjects and at all iGvels of production 
training. They will serve as basic Instruction in 
production, direction and presentation tech- 
niques for new personnel. They will provide su- 
perior upgrading exercises for present produc- 
tion crews. They will offer enriching refresher 
experiences for “old hands.” Or they will merely 
demonstrate^ — -but in a most vitai and vivid way^ — 
the skillful and correct use of the medium. 

" ■ Twenty-two of the CETO Television Training 
Films are black and white while the two films on 
make-up are in color. 

series rental price: $360,00 twenty-four titles 
series sale price: $2,809.50 

produced by the centre for educational television 
overseas in london, england 



animations in the studio (uM33) 

25 minutes black and white r/ $15.00 s/ $113,50 

In the introduction the viewer is reminded of ani- 
mations that can be easily contrived using super- 
impositions from a second camera. The film goes 
on to examine the construction, lighting and use 
of a simple slide animation which allows a se- 
quence of words or symbols to be revealed on 
the screen at exactly the right moment. Several 
other kinds of animation effects which can be 
produced in a television studio are explaintj and 
demonstrated, including such special effects as 
moire fringes, the use of magnets and compli- 
cated cardboard animations. 



animation on film (uM40) 

23 mlnu.es black and white r/$1S.OO a/$113,5Q 

This presentation explains the film animation 
process step-by-step and suggests materials 
which can be used in the construction of a 
camera rostrum and animation bench. An ani- 
mated sequence is broken down in stages from 
the initial idea to the final photography. The 
techniques used for lighting and photographing 
this animated sequence are shown in detail. 

basic lighting (uf-119) 

31 minutes black and white r/$1B.OO s/$113.S0 

A small studio set is used to illustrate three and 
four point lighting. The effect of good and poor 
lighting is shown as is the effect achieved by 
lighting changes to portray both bright midday 
and moonlit night settings. 





basic shots (uM25) 

19 minutes black and white r/ $15.00 s/ $11 3.50 

This film deals with the full range of human figure 
shots from the long shot to the extreme close-up. 
It then considers the framing of shots when two 
people are involved . . . and those containing 
three, four and more people. 

cut or mix (i;/M26) 

21 minutes black and white r/ $15.00 s/ $113.50 

The cut from one television camera to another— 
looking at the same scene from another angle— 
is similar to the actual cut made by a film editor 
before joining two pieces of film taken by the 
same camera in two different positions. The elec- 
tronic effect known as the “mix” gives the same 
relatively gradual change of pictures that is 
known in the film industry as a “dissolve/”. 
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demonstrations on television (subject' physics 
on television) (uf-130) 

27 minutes black and white r/ $15,00 s/ $113.50 

One of the most used techniques Is demonstra- 
tion, especially in the subject area of science. 
This film demonstrates the techniques used by 
experienced television producers of physics pro- 
grams. Standard laboratory equipment which Is 
difficult to televise is compared with specially 
chosen and prepared apparatus. The use of 
filmed inserts Is also demonstrated as are the 
advantages of splitting the screen or superim- 
posing to show an experiment and its measuring 
device at the same time. 





floor management (uf-136) 

32 minutes black and white r/ $15.00 s/ $113.50 

The film discussion centers around how the “ex- 
pert on experts” uses his tact and skill to organ- 
ize the many different experts in the studio Into 
a working team. Part of an actual rehearsal is 
seen In progress, showing how the various diffi- 
culties are overcome and demonstrating the 
techniques used by the floor manager to translate 
the wishes of the director into operational fact. 
K floor manager explains the special signs used 
to communicate with people on the floor when 
the microphones are “live”. 

good lighting (part one) (uM34) 

23 minutes black and white r/ $15.00 s/ $113,50 

The fundamental principles of modeling a sub- 
ject by means of light and shade are introduced. 
The basic three-light arrangement is demon- 
strated in considerable detail, showing how the 
positions of the key light, the fill light and the 
back light are controlled to produce the most 
satisfactory result. Different ways of lighting the 
background are explored. 
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good lighting (part two) (uM37) 

28 minutes black and white r/ $15.00 s/ $113.60 

This film continuss ths discussion of studio light- 
ing begun in “good lighting (part one)’’. Un- 
wanted shadows that plague directors are dem- 
onstrated and then eliminated. The difference 
between “hard” and “soft” shadows is explained. 
The three-light arrangement is extended to the 
four-light arrangement and the “modified three- 
light arrangement” which covers a large studio 
area. The discussion set presents an interesting 
lighting problem which is solved by the “cross 
key” technique. 



good lighting (part three) (uM36) 



24 ininutes 






This film shows how the balance of studio light- 
ing is controlled by the faders on a lighting con- 
sole. The problems arising from a high or a low 
overall light level are explained and the use of 
the lens Iris is discussed. The limited contrast 
range needed for a television camera is demon- 
strated and the implications concerning choice 
of wardrobe and design of slide captions con- 
sidered. Ways in which the producer can help 
the engineer are shown. The limitations of a do- 
mestic receiver without d.c. restoration are also 
shown by comparison with a studio monitor. 



graphics (uf-117) 

29 minutes black and white r/ $15,00 s/ $113.50 

Demonstrated are the main steps in the produc- 
tion of word, photo and simple animated cap- 
tions . . . and other graphics in general use — 
along with advice on how to avoid poor reproduc- 
tion on television. 



make-up (uM23) 

25 minutes color r/$l5,00 §/$148, 

This film concerns itself with the basic rules 
rTiake-up for black and white television. The Ir 
tial stages- cleansing, applying the foundatio 
shading, lighting and powdering are demo 
strated on a girl. Shown then are special tres 
ment for the eyes, lips, hair and hands. 

make-up (part two) (uf-14i) 

33 minutes color r/$1B.00 s/$ie4.l 

This presentation deals with basic technique 
used in character make-up to show youth an 
sge. It is also concerned with make-up problem 
Involved in the aging of historical charaoten 
The make-up artist demonstrates — on a 26-yeai 
woman — the processes used in making her ap 
pear as a school girl (age 16), a woman of mlddl 
age (45) and as a sixty-year-old woman. 
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people talking (uM39) 

27 minutes black and white r/$1B,00 s/$1 13.50 

The problems of camera direction and composi- 
tion during an interview-type presentation are 
dealt with in this film. The factors involved are 
diverse-cross shooting, the angle of the chairs 
upon which the subjects are seated, the problem 
of reverse angle corinected with the line of ac- 
tion, head size and matching shots. 

presentation techniques (part one— - 
“presentation by . . .”) (uM28) 

23 minutes black and white r/ $15.00 s/$1 13.50 

This film deals mainly with the performance and 
appearance of the presenter when addressing 
the camera directly or when showing the televi- 
sion audience some small object. 
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sentation techniques (part two — pr 
nd studio) (uf-12g) 

linutes black and white r/$16.0 

\ film cJeals with demonstrations of 
hich the presenter Is required to wa 
rge object or along a series of dlsp 

, construction and display (uM22) 

Inutes black and white r/$15.0C 

presentation concentrates on thr 
ly found production situations. The f 
senter set” in which one man giv 
trated by still pictures, objects disp 
ds, and demonstrations in the studi 
The second is the “interview set”, 
ains furniture arranged in such a 
cameras can unobtrusively take ir 
s of the participants. The third is thi 
, in this case the outside of a house 
er of its garden, including a pond. 




resenter 

30 $/$113.50 

situations 
alU around 
plays. 

;) 

0 $/ $11 3.50 

ree corn- 
first is th© 
'es a talk 
played on 
io and on 
, This set 
way that 
nteresting 
le “drama 
e and the 







sounds good (uf- 118 ) 

27 minutes black and white r/$W,00 s/ $113,50 

Various microphones and sound mixes are dem- 
onstrated and the importance of sound perspec- 
tive is Illustrated. Explained are some of the diffi- 
culties encountered in achieving good sound 
quality in a television studio. 

still pictures in etv fuMSS) 



27 minutes black and white r/ $15.00 s/ $11 3.50 

This film shows some criteria for a good still pic- 
ture — shape, composition and grey scale. The 
use of superimposition of arrows, circles and 
words is demonstrated, as well as camera move- 



ment over a “photo blow-up" and some fast 
methods of changing captions. A series of photo- 
graphs taken on successive days Illustrates 
“compressed time" while an historical recon- 



struction Is demonstrated by a series of drawings. 
Choosing between photographs and drawings is 
discussed. A final example combines good pho- 
tography, music and camera work in an artistic 



_whole. 
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superimposition (uf-127) 

30 minutes black and white r/ $15,00 s/$113,50 

The engineering principles Involved in superim- 
position are explained. Then dem,onstrated are 
the various methods of insuring proper line-up 
of one camera picture with another. The film 
surveys some of the most commonly found exam- 
ples of superimposiiion in which arrows, flashing 
signs and objects moved by black-gloved hands 
are used. A simple split-screen effect is also 
demonstrated. 

using lenses (part one — the lens turret) (uf-120) 

16 minutes black and white r/ $15.00 s/ $11 3.50 

The four lenses usually found on a television 
camera lens turret are demonstrated by their 
uses in 1-, 2-, and 3-shot situations. Demon- 
strated are problems , perspective, the pitfalls 
of using angled lenses, and techniques for 
smooth lens changes. 

using lenses (part two — the zoom and other 
lenses) (uf-121) 

25 minutes black and white r/ $15,00 s/$113,50 

The film recapitulates the use of the four com- 
monly-used turret lenses and then demonstrates 
narrow-angle and wide-angle lenses which lie 
outside this range, showing some of the situa- 
tions in which these special lenses are vital. 
Proper use of the zoom lens is demonstrated and 
its use Is compared with that of a tracking 
camera. 



who does what? (uf-124) 

20 minutes black and white r/ $15.00 s/ $11 3,50 

This film outlines the tasks of all involved in pro- 
duction of a television program. The producer Is 
informed of his budget, the production subject 
matter, the potential audience and scheduling 
conditions. He and his assistants research the 
subject, gather the talent and draft a script. 
Studio services are then contacted for graphics, 
still photographs and films. 



words and labels (uf-131) 

23 minutes black and white r/$1S.00 s/ $113.50 

One important aspect of television communica- 
tions is the written word. There are many tech- 
niques for showing printing and writing on the 
screen. This film considers the best method gen- 
erally available, particularly from the viewpoints 
of the presenter and director. QQ , 




— 29 -— 



contemporary issues 
- - series '70s 



Series ’70s is an experience in communica- 
tion— communication with youth on their wave- 
length and about their problems. Whether the 
subject is ecology or human rights or the more 
personal sphere of loneliness, belonging or indi- 
viduality, these films provide a springboard for 
classroom discussion. 

These films place new and useful Instructional 
materials In the hands of the classroom teacher, 
with strong emphasis upon the involvement of 
students and teachers In the design and creation 
of the final experience. 

The over-all theme for the series is contem- 
porary problems and American values. Each of 
the seven films uses a different approach to this 
theme. All of the films were produced by the 
Northern Virginia Educational Television Asso- 
ciation (NVETA) with the help of teacher and 
student advisory councils. 

These programs are not simple packages of 
Information or ideas neatly wrapped and tied, 
but those kinds of experiences that would be 
complete only after students In the classroom 
had responded and added to them. 

These films provide an important component in 
the teaching resources available to teachers on 
both the junior high and senior high levels. 

All of the films in this series are available for 
free preview, 

series rental price; $105.00 seven titles 

series sale price: $1,033.00 

produced by the northern Virginia educational 

television association (nveta 
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breathe deep (m-312) [P] 

18 minutes color r/$1S.OO s/$1B9.00 

Pessimists among ecologists give us ten, opti- 
mists twenty-five, years to change our way of 
using this p -met’s finite resources— or face ex- 
tinction. This film explores the problem of pollu- 
tion on the family level, by stressing what each 
individual can do to stop pollution. A brief inter- 
view with Senator Gaylord Nelson of Wisconsin 
highlights the film. 

consent of the governed (m-313) [P] 

19 minutes color r/$15.00 s/$1S9.00 

This film provides the teacher with current ma- 
terial for exploring the relatlonshTp between the 
people and their elected representatives in a 
democratic society. Beyond voting rights, the re- 
lationship is a tenuous one, not defined or de- 
scribed in the Constitution. This film discusses in 
historical and current terms the role of the citizen 
as an active participant in political affairs, the 
rationale for extending voting rights downward 
to age 18 and the effectiveness of mass demon- 
strations. 

person singular (m-314) [P] 

17 minutes black and white r/ $15.00 s/ $11 9.00 

This film provides the teacher with dramatic ma- 
terial on a subject of central concern to young 
people for whom personal loneliness is often a 
new and overwhelming problem. The film por- 
trays a young student during a day at high school 
in which he attempts and fails repeatedly to make 
genuine contact with others, The boy is not de- 
liberately snubbed or rejected. He seefns rather 
to be a victim of general indifference on the part 
of others. The long-range objective is for the 
viewer to accept loneliness as he accepts adult- 
hood, but at the same time to become aware of 
the loneliness of others and of ways he can 
reach out to them. 

"got a minute?" (m-31S) fp] 

17 minutes color r/$1S,00 s/$1S9.00 

This film provides a model of teen-agers per- 
forming where they feel needed. In it are young 
people who give generously of themselves to 
others. Often teen-agers, particularly those new 
to an area, are searching for "something to do". 
Since job opportunities are scarce for those 
under 18, volunteer activities have both career 
potential as well as being a rewarding use of 
spare time. 




Just for kicks (m-316) [p] 

11 minutes black and white r/ $15.00 s/ $11 9.00 

This film contains a dramatized vignette of van- 
dalism (bas d on a real situation). The viewer Is 
exposed to the student reactions to the vandal 
and his Victim as well as how vandalism affects 
student life. Twice, as an experiment In film tech- 
nique, the screen goes black In this program to 
provide time for classroom viewer response. The 
teacher may, for example, have students jot down 
a one-minute reaction to what they have just 
seen. 

lock and bolt club (m-317) [P] 

19Va minutes color r/$1S.OO s/$1B9.00 

This satire provides material for a teacher to 
open a discussion of the psychology of social 
groups, what motivates the forming of such 
groups and what lies behind the acceptance or 
rejection of potential members. Although the club 
in the film Is a teen-age organization, people of 
all ages and social status gravitate to groups, 
homogeneous and selective. 

non-conformity Is . . . (m-318) [P] 

17 minutes color r/$1S.OO s/$1B9.00 

This film was designed and produced by the Stu- 
dent Advisory Council of the Northern Virginia 
Educational Television Association (NVETA). This 
Council is a lively mix of twenty urban, suburban 
and rural young people. They wrestled with the 
Series '70s' theme, "contemporary problems and 
American values", and chose to wrap their film 
around a typical teen-age concern, non-con- 
formity. In a series of quick sketches filmed at 
several schools, these youth paint the non-con- 
formist with several brushes, humorous and 
serious. 




ERJCm 




6nrichm6nt procjrams for 
infellGctually giftsd students 



This series of films is tailored specifically for 
the education of teachers who are or will be 
working in the intwllectually gifted field. 

It Is replete with examples of innovative teach- 
ing techniques. And— although it deals specifi- 
cally with the intellectually gifted— educators 
have noted that methods and techniques em- 
ployed in the series would be applicable to vir- 
tually all teaching situations. 

This series of fourteen black and white films is 
divided into three specific units of study embrac- 
ing the following developmental activities: 

—the development of scientific discovery, 

methodology and investigation through a 

study of graphic representation of statistical 
information 

-the development of creative expression 

through a study of the literary element of 
characterization; and 

—the development of critical appreciation 

through a study of the fundamental forms of 
music. 

It is suggested that the series be shown in 
proper unit and film sequence to foster maximum 
meaning and understanding. The two instructors 
for this series of films are Karle Lindstrom and 
Joanne Woods. 

The series was produced by California Project 
Talent, a cooperative research program of the 
U.S. Department of Health, Education and Wel- 
fare; the California State Department of Educa- 
tion; and the Enrichment Demonstration Center 
of the Los Angeles City Schools. 

The Great Plains National Film and Special 
Products Division is distributing the series in col- 
laboration with Acme Films and Videotape Lab- 
oratories of Hollywood, California. 

series sale price; $663.46 fourteen titles 

produced by California project talent 



unit i development of scientific discovery, metho- 
dology and investigation 

(through a study of graphic representation of 
statistical Information) 

The films In this unit demonstrate an applica- 
tion of Ideas contained in the book, Taxonomy 
of Educational Objectives, The Classification of 
uoals, Handbook I, Cognitive Domain . . . to the 
study of mathematics. These ideas contained In 
this book, edited by Benjamin Bloom, represent 
the theoretical model for this unit of study. 

The taxonomy contains six major classes, each 
of which is dependent on the class below it In 
the ciassificatlon hierarchy. Each of the six 
major classes — knowledge, comprehension, ap- 
plication, analysis, synthesis and evaluation — are 
treated aeparately In the six films which com- 
prise this unit. 

one- knowledge (m-231) 

30 minutes black and white sale only/$47.39 

The first classification deals with specific facts 
and terminology in a given field as well as the 
ways and means of dealing with these facts and 
terminology. The specific purpose is to learn 
that, by reading a graph, the correspondence 
between the elements of two different sets is 
shown. 

two; comprehension (m-232) 

30 minutes black and white sale only/ $47.39 

The second level in the hierarchy stresses the 
need to use knowledge in order to show under- 
standing of knowledge in the areas of translation, 
interpretation and extrapolation. The specific 
purpose is gain skill in translating mathematical 
verbal material Into symbolic statements (and 
yice-yersa), in interpreting data and in determin- 
ing implication, consequences and effect by 
reading and making graphs. 
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three; applfcation (m-233) 

30 minutes black and white sale only/$47,39 

This film demonstrates the use of abstractions in 
particular or concrete situations and requires 
comprehension of the method, theory and prin- 
ciple or abstraction applied. The specific purpose 
is to learn to apply the specific principle of 
graphic representation by the use of mathematic 
abstractions in particular concrete situations that 
are fictional and new to the student . . . and to 
recall the general principles of supply and de- 
mand and determine their use in situations to 
predict the efiect of the situation. 



four: anah/sis (m-234) 

30 minutes black and white sale only/$47.39 

The fourth level of the taxonomy is concerned 
with the breakdown of the material into Its con- 
stituent elements with an understanding of the 
relationship of the parts and their organizational 
principles. The specific purpose is to learn to 
recognize which facts or assumptions are essen- 
tial to a main thesis or to the argument in support 
of that thesis by analyzing the relationship be- 
tween the yearly income of certain families and 
the medical attention they receive. 

five: synthesis (m-235) [P] 

30 minutBS black and white sale only/$47M 

This film explores the production of a unique 
communication by working with elements and 
parts and combining them in such a way as to 
constitute a pattern or structure not clearly there 
before, as well as making a derivation of a set of 
abstract relations by putting together elements 
and parts so as to form a whole. The specific 
purpose is to synthesize learnings of graphic 
representation by making individual graphs based 
on unique information that leads to deduction of 
propositions and relationships. 

six: evaluation (m-236) 

30 minutes blacK and white sale only/$47.39 

The final level in the taxonomy deals with making 
judgments about the value of ideas, works, solu- 
tions and methods by determining to what ex- 
tent the particulars are accurate, effective, eco- 
nomical and satisfying. The specific purpose is 
to judge the value of the graphic method of 
organizing data by recalling the accuracy of re- 
porting facts graphically In other films , . . and to 
judge the graphic method of presentation in rela- 
tion to other ways of reporting data. 

unit II development of creative expression 

(through a study of the literary element of char- 
acterization) 

The films in this unit demonstrate an applica- 
tion of J. P. Guilford’s article “Structure of Intel- 
lect” to the development of creative expression. 
Attempts to classify the intellectual abilities have 
shown that there are three meaningful ways of 
grouping the factors of intellect: (1) Operationsi 
(2) Contents: and (3) Processes, This series of 
films deals specifically with the five fundamental 
kinds of operatio/is: cognition; memory; conver- 
gent thinking; divergent thinking; and evaluation. 
The children In the films are using Armstrong 
Sperry’s book, Call It Courage, as their focal 
point In dealing with the element of characteri- 
lat^m 
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seven: cognition (m~237) 

30 minutes black and white sale only/$47.39 

Cognition means discovei'y or rediscovery or rec- 
ognition. The specific purpose is to recognize 
the value given to courage by the Polynesia^ 
people of Hikueru . . . and to express understand- 
ing of Mafatu’s relationship to his people through 
written expression and oral discussion. 

eight:: memory (m-238) 

30 minutes black and white sale only f $47,39 

Memory means retention of that which has been 
cognized. The specific purpose is to remember 
the fury of the hurricane that came when Mafatu 
was a child of three ... to express an understand- 
ing of its relationship to his fear of fishing In oral 
discussion . . . and to recall the work assigned to 
Mafatu by the tribe and to express the tribe’s 
and Mafatu’s feelings in writing. 

nine; convergent thinking (m-239) 

30 minutes black and white sale only/ $47.39 

Convergent thinking is a productive thinking 
operation which generates new information from 
known and remembered information. The specific 
purpose is to synthesize a comprehension of the 
tribe’s behavior and Mafatu’s feelings and relate 
this to his venture on the sea in oral expression 
and writing. 

ten: divergent thinking (m>^240) IP] 

30 minutes black and white sale only/$47,39 

Divergent thinking Is another productive thinking 
operation which generates new information from 
known and remembered information. The specific 
purpose is to speculate on what might have hap- 
pened in Mafatu’s life if circumstances had been 
different In his boyhood . . . and to interpret mani- 
festations of courage in Mafatu’s life on the 
mountainous island in written and oral expres- 
sion. 

eleven: evaluation (m-241) 

30 minutes black and white sale only/$47.39 

Evaluation is a thinking operation which Includes 
the ability to come to a conclusion by weighing 
various alternative actions and making a reason- 
able value judgment. The specific purpose is to 
apply value judgments to a synthesized under- 
standing of persons and events In the story 
through oral discussion ... to generalize learn- 
ing regarding courage as a quality of character 
through discussion . , . and to include charac- 
terization as a literary element in original wri'‘ng. 




unit ili development of critical appreciation 

(through a study of the fundamental forma of 
music) 

The films in this unit demonstrate an application 
of Jerome Bruner’s description of the stages of 
learning In The Process of Education to the de- 
velopment of critical appreciation. Readiness for 
learning involves stages of progression by the 
learner. The act of learning seems to involve 
three almost simultaneous processes — acquisi- 
tion; transformation; and evaluation. The children 
in the films are working with Franz Schubert’s 
Symphony No, 5 in B Flat, First Movement 
(Allegro)”. 

twelve: acquisition (m-242) 

30 minutes black and white sale only/$47.39 

The specific purpose of this film is to gain infor- 
mation about the Schubert syinphony and the 
sonata-allegro form by listening to the recording, 
reading reference books, singing the themes and 
reading charted themes while listening to the 
recording . . . and to demonstrate the ability to 
identify the sonata-allegro form by recognizing 
the introduction, exposition (A), development (B), 
and recapituiation (A), and coda. 

thirteen; transformation (m-243) [P] 

30 minutes black and white sale only / $47,39 

The specific purpose is to transfer knowledge of 
the four elements of music (rhythm, melody, har- 
mony and tone color) by interpreting these ele- 
ments in the Schubert symphony . . . and to apply 
the knowledge of the instruments of the orchestra 
by analyzing the relationships between the instru- 
ments of the orchestra and the selections of this 
sonata-allegro. 

fourteen: evaluation (m-244) 

30 minutes black and white sale only/$47.39 

The specific purpose is to appraise interpreta- 
tions of the sonata-allegro form in the Schubert 
symphony by applying critical thinking in a group 
discussion situation . . . and to evaluate generali- 
zations resulting from these interpretations by 
judging whether they are appropriate as they are 
recalled In a group discussion. 
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In most physic films concerned with the con- 
cept of heat, the programs usually consist of 
descriptions of Isolated phenomena (specific 
heat, latent heat, conduction) all tenuously con- 
nected by the use of the Bunsen to provide 
heat.” The producers of this series of films felt, 
however, it was essential to incorporate a uni- 
fying concept In order to avoid the ten films being 
made as disconnected entities. 

In Heat, the unifying concept used Is the ki- 
netic theory of matter introduced from considera- 
tions of Brownian movement. Thus 'heat” is 
Immediately established as being energy and the 
fundamental nature of the gas thermometer be- 
comes evident. 

Although the kinetic theory viewpoint is not 
labored in the series, the logical development of 
the course from this unifying concept is evident- 
fundamental and then more fundamental thermo- 
meters, expansion, the gas laws, specific heat, 
joules, latent heat, heat transfer and vapor pres- 
sure, all being simple implications of a kinetic 
theory. 

This film series Is based very substantially on 
demonstrations and experiments to establish 
clearly the intended teaching points. Measure- 
ments taken in the programs are made clear and 
with sufficient accuracy to warrant detailed ana- 
lysis. It Is, of course, useless in any form of 
teaching to present experiments which do not 
clearly and unambiguously show or establish the 
desired points, or which are incapable of evalua- 
tion to give accurate results. 

The teaching of the whole series consists of 
carefully planned and presented experiments, 
models, diagrams and, where appropriate, ani- 
mated calculations. Although these calculations 
are simple, they are based on observed results; 
m some cases, the components of an apparatus 
had to be carefully selecied so that the Informa- 
tion necessary for the calculation was clearly 
readable to the viewer in the classroom. 

Teachers will find the films most suitable as 
Introductions to the topics, followed by whatever 
expansion and consolidation may be deemed ne- 
cessary. Alternatively, they provide an excellent 
form of review, but in situations where shortage 
of teachers or laboratory facilities make science 
teaching particularly difficult these films provide 
sound fundamental teaching. In such circum- 
stances, the programs can be consolidated by 
fOMow-up and class activities, suggestions for 
which are contained in the program guide that 
accompanies the films. 

series rental price? $1SO.OO ten titles 

series sale price: $1,320,00 

produced by the centre for educational television 
overseas, london, england 




one: hot or cold? (ni ‘32 7 

22 mlnutm black and white 



[P] 

r/$1S.OO s/$132.00 



This introductory film establishes the nature of 
heat, Brownian movement is observed as a drop 
of water containing watercoior paint is examined 
under a microscope. A split screen picture of 
much higher magnification allows direct com- 
parison of Brov/nian movement in hot and cold 
water. Through these experiments it is reason- 
able to infer that heat Is energy. 

two: temperature (m- 325 ) 

22 mlnuies black and white r/$1B,00 &/$1 32,00 

The aim of this program is to show how “energy 
level,” or temperature, can be determined by 
measuring a function of the kinetic energy of 
the molecules of a gas. The constant volume 
gas thermometer Is Introduced and explained. 
The Celsius (centigrade) scale of temperature Is 
also introduced and defined. 

three: thermometers (m- 326 ) 

22 minutes black and white r/$1B.OO s/$132.Q0 

This film shows how other properties, less funda- 
mental than the pressure of a gas, are used to 
measure temperature. These Include: liquid In 
glass thermometers, the clinical thermometer and 
thermometers which depend on the expansion 
of a bimetal strip or thermoelectric effects. 

four: expansion (m- 327 ) 

22 minutes black and white r/$15.00 s/$132,00 

By establishing the factors on which expansion 
of solids and liquids depend, this film derives an 
expression for the coefficient of expansion. The 
coefficient of linear expansion Is defined and a 
coefficient of cubical expansion Is stated. The 
expansion of a liquid Is discussed and the dif- 
ference between real and apparent expansion Is 
explained by animated diagrams, 

five: the gas laws (m- 328 ) 

22 minutes black and white r/$15.00 s/$132.00 

The aim of this film Is to show how the pressure, 
volume and temperature of a fixed mass of gas 
are Interrelated and to derive the Perfect Gas 
Law from observations of appropriate demonstra- 
tions. The relevance of the Perfect Gas Law to 
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six: the calorie (m-329) [p] 

22 minutes black and white r/$15.00 s/$132.00 

This program establishes an understanding of the 
relationship between “quantity of energy’* and 
"temperature” and defines a unit of energy. The 
film also defines specific heat and demonstrates 
methods of determining the specific heat of a 
liquid and also a solid. 

seven: joules and calories (m-330) 

22 minutes black and white r/$15.00 s/$132.00 

The purpose of this film is to establish a unified 
concept of energy. The relationship between the 
joule and the calorie is explored and the joule 
is defined as the unit of energy in the context of 
mechanical and electrical work. A precise copy 
of Joule s original apparatus is used to describe 
his experiment to determine the mechanical 
equivalent of heat. 

eight: latent heat (m-331) 

22 minutes black and white r/$1B.OO s/$132.00 

This film demonstrates that a change of phase Is 
brought about by the release or absorbtion of 
energy. The quantity of energy Involved in a 
change is large compared with the specific heat 
of the substance. This energy is known as “la- 
tent heat because no change of temperature 
occurs during the change of phase. 

nine: heat transfer (m-332) 

22 minutes black and white r/$1S.OO s/$1 32,00 

This film outlines the modes of heat transfer to 
enable the student to understand the factors gov- 
erning losses of energy. Convection In air and 
water Is demonstrated. Conduction is illustrated 
using an electrical soldering iron and explained 
with the aid of a kinetic model to establish' the 
concept of molecular vibration within a solid. 

ten: vapof pressure (m-333) 

22 minutes black and white r/$1S.OO s/$132,00 

The last film explains the phenomena of eva'" *a- 
tion and vapor pressure from considerations of 
kinetic theory. A saturated vapor pressure Is 
measured experimentally; relative humidity Is de- 
fined and a method of measurement Illustrated 
using a form of wet and dry bulb hygrometer. The 
effect of external pressure on boiling points is 
Illustrated. 
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inherit the earth 



r 




Today our waters are polluted, our air un- 
breathable, our cities uninhabitable and our land- 
scapes bulldozed. More and more species of 
plants and animals are unable to exist in this 
new environment man is creating. And then what 
about man? Will he survive or want to survive in 
his new world? 

InherH the Earth is concerned, then, with 
man’s environment— an environment that is in 
serious trouble. But this series is not a conserva- 
tion series filled with problems of erosion anc 
pollution and misuse of natural resources. In 
fact, in many programs such problems are either 
ignored or mentioned only in passing. 

There are a number of reasons for this ap- 
proach, according to Gary Breckon, instructor 
for the series. First, stressing problems, even 
when possible solutions are offered, results in 
a turned off” and even hostile class. And, why 
not? What man is doing to his environment Is 
depressingj the inability to control this abuse Is 
extremely frustrating, especially to children. 
Further, as one child pointed out, it Is the adults, 
not the children, who are running things; these 
are adult problems not the children’s. 

Also, these problems change rapidly in time 
and space. The problems of ten or twenty years 
from now may be vastly different from those we 
are attempting to cope with today. Instead of 
working with specifics, many of the programs 
tend to be abstract— concepts, more than facts 
are stressed. ’ 

Inherit the Earth makes the student aware of 
his environment. The world Is fascinating. It Is 
filled with the excitement (for those who are 
aware of it) of colors, trees, ants, skyscrapers, 
hills, rocks, dust devils, fogs, people, hotdogs, 
aardvarks and camels. Without an awareness of 
the enylronment, the concepts and Ideas pre- 
sented in Inherit the Earth are only empty ia^e 
and memorized truisms. 



Wiih an increasing awareness of the environ- 
ment comes the discovery of variation. Biologic- 
ally, variation Is a major factor in maintaining 
that phenomenon we call "the balance of na- 
ture.” Along with the concept of variation comes 
the idea of adaptation. This Is perhaps the most 
graphic and exciting way of demonstrating the 
effects of the environment on the inhabitants of 
this world. The meadow vole has adapted to the 
hawk In its environment; the mussel to the waves 
of its environment; and the manzanita to the 
periodic fires of its environment. The quesilon 
is raised, however, as to the effect of change in 
these now stable environments. 

Man is the factor to be reckoned with. His 
farms, cars, ideas, cities and very numbers are 
changing the nature of life on this planet. The 
ways we grow our food, design our buildings, 
dispose of, our wastes and obtain our water are 
affecting and changing not only our world, but 
the worlds of our children, and of their children, 
and of their grandchildren. Inherit the Earth is 
about our legacy to these children and all chil- 
dren. 

aeries rental price; $135.00 nine titles 

series sale price; $1,440.00 

produced by kqed educational services, san fran- 
claco, California 
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onei what is a community? (m-334) 

20 minutes color r/$15,00 s/$160.00 

The object of this film Is to demonstrate, that 
plants and animals are dependent on one an- 
other, and as a result of this dependency, there 
is an organization or structure to nature. This 
organization is often referred to as a community, 
A community is composed of plants and animals 
tnat live more or less together within an area with 
a similar environment. The community may be 
as small as a gallon jar aquarium or it may be as 
large as the Pacific Ocean or as the world Itself. 



two: a cruel friendly place (m-335) 

20 minutes color r/$1S.OO s/$160.00 

This film is concerned with adaptation. Specific 
ecosystems are Investigated in order to show the 
close relationship between the organism and its 
environment. The environment can be seen as 
a set of problems for the organism; If the organ- 
ism is capable of solving these problems it can 
exist in that environment. The methods an or- 
ganism uses to solve the problems are adapta- 
tions. Some problems such as food and repro- 
duction are faced by all organisms in every en- 
vironment; others, like extreme temperatures, are 
specific to individual environments. This is not 
a nature study film, ra her, various environment 
factors are stressed ac well as adaptations to 
these factors. 



three: where have all the farmeri gone? (m-336) 

20 minutes color r/$1B.OO s/$160.00 



film is concerned mainly with defining 
the role of agriculture and with showing some of 
its problems. Industrialized and urbanized, Amer- 
icans often forget that man biologically Is an 
animal. Our food even with its canning, freszing, 
processing and packaging, is still b.aslcally the 
same stuff that Is required by oysters, catfish, 
pigeons and salamunders, Our energy comes 
only from sunlight that has been processed and 
packaged by green plants. Through agriculture, 
man has modified the nature of his food web. 
On a plot of land cleared for farming, he removes 
inedible organisms and replaces them with ones 
man can use. Despite these modifications, man 
remains dependent on the soil and the green 
plants growing in it for his energy. 



four; spread out or squeeze in (m-3S; ) [P] 

20 minutes color r/$1B.OO s/$160.00 

This film discusses the effect that man as an en- 
vironmental factor is having upon himself. Since 
1925, the population of the earth has nearly dou- 
bled. This rapid increase in population is having 
profound effects on the nature of our lives. Bi- 
ologically, it is resulting in overpopulation with 
the accornpanying problems of famine, disease 
and pollution. An increase in population density 
also means an Increase in the amount of contacts 
for man to deal with, and consequently more 
stimuli, both negative and positive, for his ner- 
vous system to cope with. This film makes the 
student aware of the fact that people are an en- 
vironmental factor; and once this awareness is 
obtained the child is in a position to make his 
own observations on the effect of population on 
the environment. 
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five: a big exoiting iness (m-338) 

20 minutm color r/$1S.OO s/$160.00 

Our cities are massive paradoxes! Though still 
In their infancy they are suffering from decay. 
Though desig.iwii and created by man for man, 
they are beccriing increasingly uninhabitable. 
Why? This film is an investigation of the city’s 
anatomy: What are the parts of a city? What roles 
do these parts play? How well do they function? 
The idea of environmental planning Is stressed. 
Planning is nothing more nor less than a tool to 
be used In dealing with our environment, end any 
tool, no matter how good it is, can be misused. 
The idea, then. Is not to teach that planning is 
good, but that planning may be good. 



six; can we make It any better? (m-?39) 

20 minutes color r/$1S.OO s/$160.00 

Whereas the last iilm was an investigation of the 
different parts of a city and their function, this 
film is concerned with the relationship of the 
parts one to another. The location of factories, 
homes and stores in a city is not just by random. 
Early industries had to be located near transpor- 
tation routes and resources; workers lived within 
walking distance of their jobs; and stores were 
convenient to the residential districts. As the 
forms of ti an^oortation changed, so did the de- 
sign of the city change. Amenity rather than 
distance became Important In determining where 
families should be raised; more concentrated 
commercial zones became possible; and Indus- 
tries spread io new areas where land values were 
less. The film stresses how one factor — trans- 
portation — Is Involved in the shaping of our cities. 



seven; what will we do with it? (m-340) [P] 

20 minutes color r/$15.00 s/$1 60.00 

America, a nation with advanced technological 
abilities, a deep concern for public health and 
a mania for cleanliness, is about to smother In 
its own waste- products. This film explores some 
of the reasons behind this seeming paradox as 
well as methods currently used to prevent this 
suffocation. However, none of these methods, 
separately or concurrently, seem to be able to 
cope with the pollution of the environment. The 
film then discusses replacement of the concept 
of waste disposal with the Idea of waste utiliza- 
tion. This is not an original or new Idea, but it 
is foreign to the American way of thinking in 
terms of “no deposit, no return.” And since our 
way of thinking Is resulting In a “waste disposal 
crisis,” perhaps some foreign thinking is neces- 
sary. 

eight; the space eaters (m-341) 

20 minutes color r/$15.00 s/ $160,00 

Previous films have been concerned with the 
importance of transportation in determining 
where population centers will be located as well 
as the importance of transportation in city design. 
But the role of the automobile in America goes 
far beyond such physical factors. It is more than 
just a form of transportation. The automobile is 
a way of life. This film presents the criteria for 
a transportation system and discusses the auto- 
mobile In relationship to the criteria. 

nine; what will we do on Saturday? (m-342) 

20 minutes color r/$1B.OO s/$160.00 

The last film is concerned with time. More spe- 
cifically, It is concerned with leisure time. Our 
decreasing workday, coupled with Increasing af- 
fluence, Is resulting in more and more leisure 
time for the majority of our society. In turn, this 
new found leisure is creating some serious psy- 
chological and environmental problems. Our so- 
ciety can no longer stress vocatlonal-orlented 
,^education alone; It must also begin to educate 
i^or the use pf leisure as well. 
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Man and His Art is a dynamic series of films 
desigped to show not only what man has pro- 
duced but also to aid the viewer in relating to 
works of art — both past and present. 

Through the use of superb camera technique, 
the viewer can see into the work of art. Super- 
imposed arrows show the movement within a 
painting; overlay lines designate the duplication 
of shapes and form as well as the use of the 
vanishing point. The eye of the camera removes 
figures completely or moves them within the 
work to show the necessity of their particular 
position in relationship to the entire composition. 
For the first time, many students will be able to 
see the masterful use of various techniques by 
many of the world’s greatest artists. 

The clanging modern'stic works of Andy War- 
hol may not be as pleasant to some art connois- 
seurs as the quiet, serene works of da Vinci or 
Rembrandt — and yet both have their place In the 
world of art. This beautiful series pro’'ides the 
viewer an opportunity to communicate v/ith the 
artist through his works. 

Many visitors to a museum such as the Art 
Institute of Chicago, where this series was filmed, 
claim to have already made up their minds about 
pt-~they know what they like. The familiar sub- 
jects that copy reality perhaps recalling pleasant 
associations for the visitor are most likely pointed 
out as being “what they like.” And even as many 
will reject the stark abstractions of the modern 
artist, they are willing to accept and even acclaim 
the tall, stark, steel and concrete structures of 
modern architecture while rejecting the decora- 
tive motifs of the past. 

Art, therefore. Is not a single entity such as a 
painting or a sculpture but rather a composite of 
all that man has created. Man and His Art ex- 
plores various styles of artistic creation and with 
the help of each of the artists teaches us to see. 



series rental price' $127,60 six titles 

series sale price: $2,040.00 



produced by Chicago’s tv college at wttw-tv . . . 
in cooperation with the art instilute of Chicago 



the shape ot our vision 

45 minutes coior 



(m-39S) [p] 

r/$22.B0 s/$360.00 



The first film of this exciting series examines 
the anatomy of a painting, Using Georges Seu- 
rat’s Sunday Afternoon on the Grande Jam, the 
viewer is taken inside the artist’s work and' dis- 
covers the relationships within it and with respect 
to other works of art. 



The painting has the appeal of the familiar 
and yet creates a world of its own not truly re- 
flecting reality. Through the use of the broken 
color technique, Seurat models his figures and 
captures a fleeting glimpse of reality from the 
view of the Impressionist. 

The techniques of Seurat— the relationship 
between line, rnass and color; the geometric es- 
sence of his figures; divisionism in the use of 
color; and the movement within the painting- 
are compared with similar and contrasting tech- 
niques used by other artists including Picasso 
Klein, da Vinci, Homer and others. 

As necessary as technique is In a painting 
the message the artist wishes to convey is 
squally important as shown in the works by such 
artists as Goya and Picasso. 

I he secret of each of the master works seen 
m this compelling film is that they enhance the 
life of everyone viewing them by helping all of 
us to find The Shape of Our Vision 



The above film om Man and Hia Art la avail- 
able for diatribution at the preaent time. The re- 
maining five films In the series outlined below 
wm not be available until after Nsvsmbsr IS, 



style: the man and his work (m- 

45 minutes color r/$2S.S0 s/$3e0.00 

... a comparative analysis of the traits of styJe 
from the medieval Italian schools through the 
works of such artists as Rubens, Rembrandt Pi- 
casso and Braque. 



and there was 

45 minutes 



s (m- 

coior 



r/$S2.B0 s/$360.00 



... a Study of Impressionism and artistic movu- 
ment through the use of line and texture In paint- 
ings of Degas, Monet, Cezanne and others, 

reflections of reality (m-398) 

45 minutes coior r/$22,S0 s/$360.00 

... nudes, landscapes and still llfes are the most 
iam(!iar artlatic subjects, this film discusses the 
reasons that could dictate an artist’s choice of 
subject. 
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eye (m-399) 

co/or r/$22.B0 s/$3eo.OO 

■ ' . gives an Insight Into the contemporary artists 
such as Kandinsky and Klee— their techniques in 
line and color composition— and compares them 
to older, more traditional artists. 

non-western (m-400) 



the painter’s 

45 minutes 



minutes coior r/$1S.OO s/$240.00 

. . . am in-depth study of early Oriental art Includ- 
ing the Buddha figure, bronze works and the Im- 
portance of patina as well as the funerary figures 
Also in this film Is an exploration of the African 
collection at the Art Institute of Chicago. 
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music of america 







Enjoyment of music, most often, is reiated to 
familiarity and understanding. People generally 
like the music that they “know,” Music of Amer- 
ica is designed to help the children “know" a 
greater variety of music and thereby derive a 
greater pleasure from the world of music that 
surrounds them 

The films are filled with specific references to 
composers, compositions and performers but 
these specifics are there because they are more 
interesting than generalities. It doesn’t matter, 
however, if at first the child confuses Bach with 
Copland. If he likes the music, he will get them 
sorted out when he wants to hear more. 

Included In the Music of America films are 
selections featuring folk singer John Hartford, 
guitarist Masorf Williams and jazz great Duke El- 
lington. Balladier John Jacob Niles sings In the 
old folk ballad style; blues artist L. C. (Good 
Jumping) F-tobinson performs; Kid Charles and 
his Preservation Hall Jazz Band play the tradi- 
tional New Orleans style jazz; folk singer Ed Elli- 
son vocalizes; students from the San Francisco 
Conservatory perform; and a young jazz group 
who call themselves “Smoke" provide exciting 
Instrumental Improvisations. 



These films can be used in the classroom in 
three different basic ways: 

1. as a part of the music curriculum which 
Integrates the programs with other music 
activities; 

2. as part of the social sciences curriculum 
offering springboards into the discussion 
of many topics in the area of social sci- 
ences; or 

®. as a self-contained weekly cultural event 
in the classroom that can stand alone 
without related classroom activity. 



It is anticipated that most classroom teachers 
will use a combination of all three appr 
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Hostess of this series of films is Laura Weber, 
music instructor at the Urban School, San Fran- 
cisco. She Is a graduate of Oberlin Conservatory 
of .Music and has taught at the San Francisco 
Conservatory of Miisin and San Prancisco State 
College. She is best known for her nationally 
distributed television programs. Time far Music, 
Folk Guitar and Folk Guitar Plus. Mrs. Weber has 
written a number of books on instrumental music 
technique and music theory. As an art'^t, she has 
two phonograph records to her credit. 

In the outstanding teacher’s guide which ac- 
companies these films, Mrs. Weber states: 

"A lot of learning is just plain hard work. Stu- 
dents have to go through a certain amount of 
drudgery just mastering those skills that are con- 
sidered absolute essentials in our present-day 
society. Music Is part of our culture. It exists 
largely for our pleasure. Please make Music of 
America sessions fun. It Is more important to 
enjoy a melody than to remember the name of 
the composer," 

series rental price; $225.00 fifteen titles 

series sale price; $2,400.00 

produced by kqed, san francisco, California^ In 
cooperation with the schools In the san fran- 
cisco region 
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on®: overture (m-343) 



lP] 

r/$15.00 s/$160.00 



20 minutes 



color 



The first film of this series is Indeed an overture 
— an introduction and a preview of what Is to be 
dealt with more thoroughly In later films. Ameri- 
can music is a melting pot of sounds — some 
started here In our country like the American 
Indian chant and dance; some was Imported and 
then devei-ped here like jazz and much of our 
folk music; music from other countries that was 
not Americanized like classical symphonies and 
opera; and finally, music that came with the 
immigrants from their native lands. All of these 
are part of the Mr of America. 

two: what does music do? (m-344) 

20 minutes color r/$1S.OO s/$ie0.00 

A basic theme of this film and actually of the 
whole series Is that there Is no category of music 
that is basically good or bad. There are good 
and bad symphonies, operas, folk tunes, rock and 
roll pieces, cowboy songs, jazz riffs— and, even 
more important, all of these varieties of music 
can be well or poorly presented. It is Implied, 
but only implied, in this film that the child should 
not make a blanket condemnation of any type of 
music, but should try and judge each selection 
on its own merii •. 

th'- ; amerlcan Indian music (m-34S) 

20 minutes color r/$1S.OO s/$160.l j 

There are musical themes for nearly every activ- 
ity and characteristic of Indian life. While music 
Is important in ritual and ceremony, it also plays 
a role In courtship, play and social gatherings. 
Dance is an integral part of Indian music. Dance 
songs usually consist of a few chanted syllables, 
but verse songs are used In courtship and prayer. 

It should be noted that the social gathering seen 
in the film was Intended for the Indians them- 
selves, not for the benefit of tourists. 

four: music migrates (m-346) [P] 

20 minutes color r/$1S.Q0 s/ $160.00 

This film concerns the places from which Ameri- 
can music came and also the movement of music 
westward across our country along with the mi- 
gration of people. Induced In the film Is music 
from England, Germany, Greece and Scotland 
as It was brought to thi.® country by European 
Immigrants. Also heard in the film is some mod- 
ern experimental jazz, a recreation of an early 
San Francisco concert of the gold rush days and 
music from the Orient. 

•5,' t 
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isve: musiD from mexico and the violin 
postlog) (m-347) 



20 minutes 



color 



r/$iB.oo s/$ieo.oo 



This film is concerned mainly with the Marlachi 
music of Mexico, Mariachi are small troubadour 
orchestras who play in a distinct folk style. Al- 
though Mariachi music is a form of popular en- 
tertainment, it is now being used in the church. 
Elernents of Mexican, Indian, Spanish and African 
music can be found in the Mariachi sound. Other 
folk songs included in this film, such as “Clellto 
Undo," are more in the tradition of the Spanish 
folk song or ballad, Mexican music has Influ- 
enced the folk music of the United States, both 
through indirect influence and direct adoption of 
Maxjcan song and dance. The postlog includes 
a few highlights of a fascinating interview with 
Itzhak Perlman, internationally noted concert vi- 
olinist. At the end of this segment Frank Foster 
student violinist at the San Francisco Conserva- 
tory, adds- 3s a grace note— a brief excerpt 
from Bartok’s Romanian dances. 

six* appalaehian music fm-348) 

20 minutes color r/$1S.OO s/$160.00 

Featured in this film is the balladiering of John 
Jacob Niles, whose style harks back to that of 
the folk singer of early American colonial days 
and Elizabethan England, Many passages in the 
songs he sings are presented in a voice pitched 
m the soprano range. As well as being a balla- 
dier, however, Niiec is a ■scholar of American 
folk songs. He has spent most of his life treading 
the back roads of America, gathering the folk 
songs of white and black. He has also written 
songs himself which so capture the folk Idiom of 
America that many today mistake his composi- 
bons lor early folk songs. He probably ranks 
second only to Stephen Foster as the greatest 
composer of songs that are mistaken for folk 
songs. 



stven.- blues and gospel (m-349) 



color 



r/$l5.V') s/$160.00 



20 minutes 

Modern liturgical and nonliturgical outgrowths of 
Afro-American fo[k tradition are presented. L. C 
(Good Jumping) Robinson sings, plays and talks 
about the Blues. A gospel church service is led 
by Rev. Jodie Strawther of the Corinthian Baptist 
Chumh, Oakland, California. Blues and gospel 
singing (a broad category that Includes the so- 
called spiritual) are both direct descendants of 
the vocal tradition of the Plack slave in America. 
It is a tradition that stems tn turn from Africa, *but 
one which has continued to evolve In America 

55 
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eight: Jazz (m-350) 

20 minutes color r/$1B.OO s/$1 60.00 

Jazz is the instrumental expression of the vocal 
tradition of Afro-American folk music. It de- 
veloped in the South after the Civil War and 
became recognized as a musical entity around 
the turn of the century. It is, in the most general 
sense, music of an improvised nature based upon 
Afro-American musical tradition. Three kinds of 
jazz are heard in this film: traditional New Or- 
leans jazz, with Kid Charles and his Preservation 
Hall Jazz Band; the middle period of lazz with 
Duke Ellington; and the “way out” modern, cool 
jazz of a young group called “Smoke.” 

nine: work sdngs — sea chanties (m-3i1) 

20 minutes color r/$15.00 s/$1 60.00 

The sea chanty or shanty is emphasized In this 
film. The basic concept conveyed is that work 
songs make the job seem lighter because they 
buoy up the spirits of the worker and supply him 
with a rhythm to work by. The viewer gets an 
Idea of the rugged life in early America, particu- 
larly the life of the sailors. The cultured life of 
the cities and the chamber music of the time are 
contrasted with the hearty life and song of the 
men on the ships, In the fields and in the wilder- 
ness. Folk singer Ed Ellison sings a selection of 
sea chanties and John Jacob Niles appears again 
and sings “John Henry.” The chamber music of 
the 18 th century is performed by students at the 
San Fra. .cisco Conservatory. 

ten: worship and ceremony (m-352) 

20 minutes color r/$15,00 s/$16Q.OO 

Tribal ritual and ceremony make almost dally use 
of music (and dance). In our society one of the 
most important uses of ceremonial music is In 
the church. Music, Including hymns and various 
chants, representing a number of different reli- 
gious sects Is heard in this film. The pipe organ, 
because of its Importance In the church, is fea- 
tured. The program closes with religious music 
In which instruments other than the organ or 
piano are used. Traditional Marlachl Instruments 
are used in the Mexican mass and the Latin 
American Jazz Mass uses harpsictiord, guitar, 
percussion section and double bass. 
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(m-3S3) 

20 minutes color r/$15.00 s/$1 60.00 

In this film a group of songs centered around the 
theme of the river are presented. This theme is 
important in American music as the river has 
been extremely important both in the history and 
In the folklore of America. This film provides a 
pleasant break between two rather heavy pro- 
grams. It is a good opportunity to sit back and 
enjoy the artistry of Ed Ellison. Although the 
songs are heard as solo performances, most of 
them are structured as statement and response 
songs. Using tnis form, the leader is free to 
improvise without throwing the group singing the 
response or refrain off. 

twelve: american composers (m-354) 

20 minutes color r/$1B.OO s/$1 60.00 

A composer always relies upon what has gone 
before. He may merely be drawing broadly upon 
a general tradition of scale and harmony or he 
may only be creating a new instrumental arrange- 
ment for an existing melody. Early American 
composers were tied largely to European tradi- 
tion. To break 'hese ties, such composers as 
Ives, Copland and Gershwin drew from American 
folk song, jazz and Latin American music. In the 
film, Aaron Copland comments upon the evolu- 
tion of composition m America. Mason Williams 
plays “Classical Gas” and comments on his 
sources. At the end of the film, another modern 
composer, John Hartford sings “I Sure Do Miss 
That Good Old Electric Washing Machine.” 

thirteen: dance (m-3S5) 

20 minutes color r/$1B,00 s/$1 60,00 

Dance Is an Integral part of music. It is bodily 
movement in space to music — “the dimensional 
expression of music.” Modern dance is a free 
form of dance, usually Invented by the dancers 
themselves. Ballet Is a traditional art based on a 
long evolution of steps and movement. Ballet is 
one of the most demanding of the performing 
arts, requiring long training and total dedication. 
In the film, a group of high school students oer- 
forrn in a sequence of modern dance largely cre- 
ated by thomselves. Also, the Marin Civic Ballet, 
a semiprofessional company, performs a colorful 
comic ballet, “Clown Alley” to the music of Serge 
Prokofiev, . , 
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fourteen.' the joy of singing (m-3S6) 

20 minutes color r/$1S.OO s/$160.00 

This film, the only really technical one of the 
series, deals with the structure of the scale and 
harmony. A barbership group called "The San 
Andreas Faults" takes harmony apart In order to 
demonstrate the role each voice plays In building 
up harmonic structure. In a singing class, notes 
in the scale are related to tones and the viewers 
are invited to participate. Television teacher, 
Laura Weber explains the major diatonic scale 
to the students. 




fifteen.' opera (m-3S7) 

20 minutes color r/$1S.OO s/$160.00 

Grand opera, as the name Implies, is the "great 
work” of a composer. It combines the vocal and 
instrumental aspects of music with the stagecraft 
of the theater. Grand opera is normally tragic 
drama, comic opera being humorous or non- 
tragic. Light opera or operetta usually contains 
spoken dialogue, whereas opera Is sung in Its 
entirety. In the film, children who parilcipate In 
the production of opera talk about their experi- 
ences in: Alda (Verdi) . . . Tosca (Puccini) . . . 
The Young Lord (Henze) ... and Don Quixote 
de la Mancha (Massenet). 
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optics 









Although there are minor variations in the 
phySiCS textbooks in use in different countries, 
there remains a core of material which is com- 
mon to all texts and it is upon this common core 
that this s'eries of films is based. 

The first nine fiims cover basic requirements in 
the study of light and the tenth is concerned with 
the wave theory of light. Although wave theory Is 
not generally found In the majority of current 
texts at the secondary level, it is probable that 
the concept of transmission of energy by wave 
motion may be included in the future. In any 
event, the general opinion of teachers in several 
different countries welcomed the suggestion that 
a program on wave theory be included in this 
series of films. 

Most teachers will agree that most of the con- 
ventional practical demonstrations in optics are 
lacking in visual impact. This is partly due to 
the difficulty of controlling ambient light level in 
the classroom and partly to the limitations of 
conventional laboratory apparatus. Moreover, the 
traditional class practical work involving pins, 
pencils and rulers tends to leave the student with 
the feeling that the subject is a geometric ab- 
straction having very little connection with the 
behavior of light itself. 

It is with these factors in mind that the films 
have been planned to present each teaching 
point with an effective practical demonstration 
which is subsequently reinforced by diagrams or 
film animation. Great emphasis has been laid on 
the visual presentation of the principles involved, 
thus establishing a firm basis on which the class- 
room teacher is free to expand and consolidate 
as he feels necessary. 

In situations where shortage of teachers or 
laboratory facilties create special difficulties in 
science teaching, the series will provide sound 
fundamental teaching which must, of course, be 
consolidated by follow-up and class activities, 
suggestions for which are contained in the pro- 
gram guide which accompanies the films. 

series rental price: $150.00 ten titles 

series sale price: $1,320.00 

produced by the centre for educational television ^ 
overseas, london, england 
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one: light and sight (m-302) [P] 

22 minutes black and white r/$15.00 s/$132.00 

The aim of this film Is to show what happens 
when we “see” an object, to explain the differ- 
ence between luminous and non-luminous ob- 
jects and to present the student with an overall 
view of the general properties of light Including 
the concept of light as a form of energy. 

two: light and shadow (m-303) 

22 minutes black and white r/$15.00 s/$132.00 

This film rests on the assumption that light travels 
In straight lines and shows how sharp and diffuse 
shadows are formed and their relevance to the 
eclipse of the sun. The construction and action 
of a pinhole camera Is shown, also the construc- 
tion and purpose of a simple ray-box. 

three: reflection (m-304) 

22 minutes black and v^hite r/$15.00 s/$132.00 

This film covers the laws of reflection and the 
formation and characteristics of the virtual Image 
formed in a plane mirror. 



four: curved mirrors i (m-305) 



22 minutes black and white r/$15.00 s/$132.00 

This film shows how light Is reflected from con- 
cave and convex mirrors and how a real image 
Is formed .In a concave mirror. 
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five: curved mirrors ii (m-306) 

22 minutes black and white r/$15.00 s/$132.00 

This film continues the examination of the char- 
acteristics of the images formed by both concave 
and convex mirrors. The application of a convex 
mirror In a reflecting telescope is shown. 

six: refraction i (m-307) 

22 minutes black and white r/$15.00 s/$132.00 

This film deals with the general effects of refrac- 
tion at plane interfaces and teaches the laws of 
refraction. 



seven: refraction ii (m-308) 

22 minutes black and white r/$15.00 s/$132.00 

This film continues the investigation of refraction 
beginning with the path of rays of light through 
a prism, followed by total internal reflection. 

eight: lenses i (m-309) 

22 minutes black and white r/$1S.OO s/$132.00 

The film begins with a comparison of the virtual 
images formed by other convex and concave 
lenses and then shows their opposing properties 
in relation to parallel incident rays. It also in- 
cludes how a lens works and spherical aberra- 
tion as well as the formation of a real image bv 
a convex lens. 



nine: lenses ii (m-310) 

22 minutes black and white r/$15,00 s/$132.00 

This film continues the study of the formation of 
images both real and virtual by a convex lens; 
the virtual image formed by a concave lens; ap- 
plication of principles to a camera; the action of 
the lens of the human eye; and defects of vision 
and their correction. 

ten: light waves (m-311} [P] 

22 minutes black and white r/$15.00 s/$132.00 

The aim of this film is to offer the student some 
evidence that light does travel as waves. No men- 
tion is made of the nature of the waves since the 
concept of electro-magnetic radiation is well be- 
yond the scope of discussion in this film. The 
reflection of waves in a ripple tank is shown to 
be in accordance v/ith the laws of reflection de- 
rived from the observed behavior of light. Dem- 
onstrations of the diffraction of light and Young’s 
fringes show that the behavior of light accords 
with the demonstrations of diffraction and inter- 
ference in the ripple tank. 
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Robert H. Browning, M.P.H. 

Leslie A. Chambers, Ph.D. 

Professor of Environmental Health 
University of Texas School of Public 
Health 

Houston. Texas 

Halbert L. Dunn. M.D., Ph.D. 

Lecturer and Consultant in High-Level 
Wellness 
Washington, D.C. 

Jay H. Glasser, Ph.D. 

Assistant Professor, Department of 
Biostatistics 

University of North Carolina School of 
Public Health 

Chapel Hill, North Carolina 

William L. Kissick, M.D. 

Professor and Chairman, Department of 
Community Medicine 
University of Pennsylvania School of 
Medicine 

Philadelphia, Pennsylvania 

Martin A. Livenstein 

Assistant Professor and Community 
Organization Specialist 
Department of Psychiatry 
New York Medical College 
New York City, New York 

Jacques M. May, M.D. 

Chief, International Programs Staff 
Department of Health, Education and 
Welfare 

Bethesda, Maryland 
Eric W. Wood 

Associate Professor, Public Health and 
Chief, Environmental Health Section 
Yale University School of Medicine 
New Haven. Connecticut 

Irwin M. Rosenstock, Ph.D. 

Co-Director, Research Program and 
Professor, Public Health Administration 
The University of Michigan School of 
Public Health 
Ann Arbor, Michigan 

Sam Schulman, Ph.D. 

Professor of Sociology 
University of Houston 
Houston, Texas 

Cecil Stome, M.D. 

Associate Professor, Department of 
Epidemiology 

University of North Carolina School of 
Public Health 

Chapel Hill, North Carolina 

James H. Sterner, M.D. 

Associate Dean 

The University of Texas School of 
Public Health 
Houston, Texas 



"The public health nurse today is as much a 
social science practitioner as she is a practitioner 
of the techniques ... of nursing.” 

This statement was made by one of the dozen 
renowned lecturers appearing in Public Health 
Science, a series of black and white films in pub- 
lic health nursing education. 

The statement is perhaps a key to the con- 
ceptual theory that lays behind production of 
Public Health Science — ^for the series is indeed 
comprised of myriad experiences in social under- 
standing . . , and emphasizes the importance 
such understanding plays in the proper training 
of today’s nurse. 

The purpose of this series is to provide high- 
quality instruction in public health science, in- 
cluding specialized teaching resources, for the 
baccalaureate nursing program. However, these 
films would also have relevance for graduate 
refresher training ... or in a program of con- 
tinuing nursing education. 

The series was produced at ETV station KUHT 
(Houston) by the College of Nursing of Texas 
Woman’s University In cooperation with the 
Southern Regional Education Board and the nurs- 
ing schools of Duke University, Emory University, 
the Medical College of Georgia, the Medical Col- 
lege of Virginia and the Universities of Kentucky, 
North Carolina and South Carolina. 

The course Is organized in five major sections: 
Foundations of Public Health, Blostatistics, Epi- 
demiology, Community Organization, and Bloen- 
vlronmenta! Health. The units have been de- 
signed to be used Independently of one another, 
dependent on the needs and objectives of the 
classroom instructor, Further, the lessons within 
each unit were also designed to be used inde- 
pendently to provide for more flexibility and per- 
haps more specificity In meeting the classroom 
Instructor’s needs. 

The content In the five units of the course is 
comprised of those major and basic concepts 
usually included In a public health science 
course. Because of the specialization inherent in 
each of the areas, twelve authorities in the field 
of public health were secured to teach the series. 

series rental price: $450.00 thirty titles 

series sale price: $2,760.00 

produced by texas woman's university at kuht-tv, 
Houston, texas 
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unit i foundations of public health 

This unit explores the meaning of health — 
individual health and community health — ^the 
health enterprise, and the individual’s interaction 
therein. Each film demonstrates some of the 
effects of change as they relate to the individual, 
his family and his community. 

one: social forces and their implications 
to public health (m- 262 ) 

30 minutes black and white r/$15.00 s/$92.00 

Some of the broad social factors which create 
change in a community, in its pattern of living, 
and thus in its health, are presented. (Dr. Schul- 
man). 



four; scope and goals of the health 
enterprise (m- 265 ) 

30 minutes black and white r/$15.00 s/$92.00 

This film reviev/s the dimensions of the health 
enterprise, including finances, personnel and or- 
ganizational approach. (Dr. Kissick). 

five: psychological factors applied to public 
health (m- 266 ) 

30 minutes black and white r/$15.00 s/$92.00 

Discussed in this film are some of the psycho- 
logical factors influencing the kinds of things 
people do or fail to do about their health. (Dr. 
Rosenstock). 



two: high-level wellness in the world of 
today (m- 283 ) 

30 minutes black and white r/$15.00 s/$92.00 

The definition of wellness and some of its impli- 
cations in the field of health are explored . . . and 
the concept of high-level wellness and its mean- 
ing are illustrated. (Dr. Dunn). 



unit ii biostatistics 

This unit presents some basic statistical con- 
cepts and methods . . . and their application in 
community health by the health practitioner. (Dr. 
Glasser is studio teacher for the entire unit series 
of lessons.) 

one: people and statistics (m- 267 ) 



three: emergence of comprehensive health serv- 
ices in the united states (m- 264 ) 



30 minutes black and white r/$15.00 s/$92.00 



This film explores the meaning of public health, 
traces the history of health service legislation, 
and evaluates a philosophy of individual and 
community responsibilties in matters of health. 
(Dr. Kissick). 







30 minutes black and white r/$15.00 s/$92.00 

After explaining the “how and why” of statistics, 
the film discusses the appropriateness of sample, 
design, collection, tabulation, analysis, and inter- 
pretation of data. 




two: probability (m- 268 ) 

30 minutes black and white r/$15.00 s/$92.00 

Presented are the meanings of probability, fre- 
quency distributions, the normal cun/e, types of 
data and cross tabulation. The viewer is also 
introduced to the presentation of data in graphic 
and tabular form. 

three: health information systems (m- 269 ) 

30 minutes black and white r/$15.00 s/$92.00 

The importance of thoughtful and accurate col- 
lection of data is stressed in this discussion of 
various types of health information systems. 
Methods of population sti'dy are examined with 
emphasis on their utility in public health plan- 
ning. 

four: basic measurement tools (m- 270 ) 

30 minutes black and white r/SIS.OO s/$92.00 

This film defines biostatistical rates and ratios 
and presents some of the more commonly used 
formulae dealing with mortality data. The prob- 
lems and advantages of using specific death- 
rates are discussed and the use of an adjusted 
rate is demonstrated. 

five: more basic tools (m- 271 ) 

30 minutes black and white r/$15.00 s/$92.00 

The construction and uses of graphic forms for 
presentation of data are considered ... as well 
as the use of attack or incidence rates, preva- 
lence rates and the Q Index. 



six: estimation (m- 272 ) 

30 minutes black and white r/$15.00 s/$92.00 

Measures of dispersion are discussed — ^the 
range, probability and normal distribution (as 
presented in the normal curve), and the uses 
and computation of standard deviation. Also ex- 
plained in the film are the measures of central 
tendency — ^the mean, median and mode. 

seven: tests of hypotheses (m- 273 ) 

30 minutes black and white r/$15.00 s/$92.00 

This film presents the testing of hypotheses by 
the use of a test statistic (the 2 score) and prob- 
ability theory. The frame of reference is the 
normal curve which has previously been used 
for estimating characteristics of a population 
from a sample. 

unit iii epidemiology 

The epidemiological concept and its applica- 
tion in community health practice is discussed 
throughout this unit Also presented is the appli- 
cation of epidemiological methods in clinical si- 
tuations— with emphasis on its use to evaluate 
the outcome of nursing processes. (Dr. Slome is 
studio teacher for the entire unit series of les- 
sons). 

one: epidemiology— that’s that? (m- 274 ) 

30 minutes black and white r/$15.00 s/$92.00 

Epidemiology Is defined in relationship to other 
sciences and to its use In public health practice. 
A triangle concept is used to demonstrate asso- 
ciations between health status, group charac- 
teristics and environment. 
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two: a glimpse of /eality (m-275) 

30 minutes black and white r/$15.00 s/$92.00 

The advantages and disadvantages of the retro- 
spective study are discussed . . . with emphasis 
upon how both might be used to evaluate the 
outcome of nursing processes. 

three: when is a case a case? (m-276) 

30 minutes black and white r/$15.00 s/$92.00 

I An epidemiological diagnosis of a group or ag- 

I gregate Is compared to that of an Individual. The 

I importance of uniformity of criteria, the validity 

I of the measuring Instrument and reliability In 

data collection are discussed as Integral parts 
I of making a diagnosis. 

I four: the way it is (m-277) 

H minutes black and white r/$15.00 s/$92.00 

I The uses and limitations of the following meas- 

are discussed In this film; mortality sta- 
tistics, cross-sectional studies and the point 
prevalence rate. They are applied to the study 
of health and disease at the community level. 

five: future health happenings (m-278) 

30 minutes black and white r/ $15.00 s/ $92.00 

This film presents the use of Incidence rates In 
predicting future health events for a population 
. . . and discusses how, as a result of these pre- 
dictions, preventive health services can be 
planned and executed. 




six: “associates” can “cause” happenings— 
control them! ! (m-279) 

30 minutes black and white r/$15.00 s/$92.00 

The meanings of associations, the control vari- 
able and the selection of groups for study are 
discussed . . . with attention given to the determ- 
ination of cause when several associations are 
present. 

seven: we need from time to time (m-280) 

30 minutes black and white r/$15.00 s/$92.00 

This film presents the steps In scientifically eval- 
uating the outcomes of health services. 

unit iv community organization for health services 

This unit provides a view of the systems of com- 
munity forces, related to contemporary com- 
munity health problems. Focus is on the nature 
of contemporary health problems, a systems ap- 
proach to analysis and planning and manage- 
ment ... as related to these problems. (Mr. Liven- 
stein is studio teacher for the entire unit series 
of lessons.) 

one: the contemporary community 
scene (m-281) 

30 minutes biack and white r/$15.00 s/$92.00 

This film explores the meaning of “community” 
and the elements contributing to the complexities 
of today’s community health problems. 
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two: framowork for viewing contemporary 
health problems (m- 282 ) 

30 minutes black and white r/$15.00 s/$92.00 

Using the health problem of alcoholism to illus- 
trate the framework, this film addresses itseif to 
the following questions: What is the nature of 
the problem for which health services are orga- 
nized? What are the elements that play a part 
in the problem? What is the nature of interaction 
among the elements? 




three: a model for community health problem 
analysis and intervention (m- 233 ) 

30 minutes black and white r/$l5.00 s/$92.00 

This film features a discussion among the film 
instructor and students from different profes- 
sional schools. The discussion takes place in a 
section of a metropolitan city that has inadequate 
health facilities and services and where the stu- 
dents developed a health project to meet some 
of the residents’ health needs. 

four: agency structure and health service 
delivery (m- 284 ) 

30 minutes black and white r/$15.00 s/$92.00 

In order to illustrate some of the continuities and 
discontinuities in service delivery as related to 
agency structure, this film presents the “A” fam- 
ily and its health problems. Explored is the rela- 
tionship between continuous service delivery and 
the ways in which agencies function. 



five: community development for community 
health (m- 285 ) 

30 minutes black and white r/$15.00 s/$92.00 

Thls^ film presents the difference between com- 
munity organization and community develop- 
ment. The concept of community development 
IS further explored by a discussion of four models 
of community development in action. 



unit V bioenvironmental health 

The introductory content of this unit looks at 
environmentel health from an ecological point of 
view. Attention is then given to selected environ- 
mental health concerns and problems. 





















black and white 



r/$15.00^/$92.00 



30 minutes 

The concept of ecology is used in this film to 
explore the relationship of man to environment 
and how man has striven to control the environ- 

adjust to what he could not con- 
trol. Sto May). 
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two: survival (m-287) 

30 minutes black and white r/SIS.OO s/$92.00 

The concept of ecology is continued ... in a 
discussion of man’s use of judgment in protect- 
ing and maintaining the essential elements of his 
environment for survival. (Dr. May). 

three: public health aspects of the residential 
environment (m-288) 

30 minutes black and white r/$15.00 s/$92.00 

The relationship between the elements of the 
residential environment and health are discussed 
. . . as are the responsibilities of health agencies 
in programs of housing improvement. (Mr. Mood). 
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four: occupational health (m-289) 

30 minutes black and white r/$15.00 s/$92.00 

This film constitutes a‘ brief look at the evolution 
of occupational health . . . with the focus on those 
factors influencing the development of occupa- 
tional health services. The scope, functions and 
objectives of occupational health programs are 
discussed and explained. (Dr. Sterner). 

five: migrant health (m-290) / 

30 minutes black and white r/$15.00 s/$92.00 

Certain insights into the phenomenon of migra- 
tory agricultural labor provide a general overview 
of the subject — ^the characteristics of the migrant 
laborer and the public health implications regard- 
ing the migrant and his way of life. (Mr. Brown- 
ing). 

six: air and water pollution (m-291) 

30 minutes black and white r/ $1 5.00 s/ $92.00 

This film identifies the nature of v&ater and air 
pollutants. The major focus is on methods of 
management and the problems inherent in air- 
water quality management The future prospect 
for usable air and water is given some considera- 
tion. (Dr. Chambers). 
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sportsmanlike driving 



A highly effective combination of positive 
teaching . . . and strong visual experiences. 

This in a “nutshell” Is Sportsmsmlike Driving, 
a driver education course produced by the South 
Carolina ETV Network under the auspices of the 
American Automobile Association. 



The thirty films, fourteen In color, sixteen in 
black and white, cover a broad range of practical 
and thoughtful Interests — ^from basic hand and 
foot coordiriatlon ... to the economic signifi- 
cance of being a good driver. 



Harold O. Carlton, educational consultant for 
the American Automobile Association Is the on- 
screen teacher for Sportsmanlike Driving. His 
positive, direct and highly personal manner — 
garnered from years of driver education exper- 
ience — gives the course an A-Plus in viewer 
appeal. 



Fourteen months of painstaking work were 
involved In the production of this outstanding 
course. The producers exercised great care In 
seeking locations and conditions which would 
effectively and graphically demonstrate the In- 
structive points of each film. 



Illustrative concepts presented In the lessons 
of Sportsman/ike Driving will reinforce the class- 
room instructor with ctemonstrations of the most 
widely-accepted techniques and principles of 
safe driving. Leading safety and driver education 
specialists throughput the country were consult- 
preparation of this series, thus mak- 
'*^9. |t one of the most thoroughly researched 
courses available for instruction today. 



Adding in great degree to the Instructional 
effectiveness of Sportsmanlike Driving is the de- 
piction of all elements involved In the driving 
process. The viewer sees not only the external 
aspects of certain trouble-situations {e.g., an 
auto In a skid) but also gets a close-up look at 
the driver’s corrective actions [e.g., proper hand 
and foot movements). 

A teacher’s guide accompanies the films and 
both the films and the guide are designed to be 
compatible with Sportsmanlike Driving, long rec- 
ognized as the standard textbook for driver edu- 
cation in the United States. 

Also being made available are thirteen selected 
lessons frorn the full course, termed a “Refresher 
Series”. This selection was chosen to provide 
users with a review-type series geared for the 
experienced drive, who may derive benefits from 
being reminded of some important driving prin- 
ciples either forgotten or neglected over the 
years. Lessons comprising this “Refresher Ser- 
ies” are coded with a star In the film listing. 

total series rental price: $450.00 thirty titles 

total series sale price: $1,879.00 

refresher series rental price: $195.00 thirteen 

refresher series sale price: $770.50 titles 

produced by the south Carolina etv network under 
the auspices of the american automobile asso- 
ciation 
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a time to live (m-225) 

30 minutes black and white 



r/$15.00 s/$43.50 



This film deals with the development of a per- 
sonal commitment on the part of the Individual 
driver to accept the responsibility of protecting 
himself and others from traffic accidents. ^ 



how the automobile runs (m-217) [P] 

30 minutes black and white r/ $15.00 s/ $43.50 



A review of the general operation of a motor 
vehicle power plant. An explanation of genera- 
tion and transfer of power to the drive wheels 
and proper operation and maintenance of the 
vehicle are presented In non-technical language 
and easily understood terms. 



taking care of your car (m-224) 

30 minutes black and white r/$15.00 s/$43.50 



The importance of motor vehicle care and main- 
tenance — tires, brakes- and lights for safety . . . 
engine up-keep and adjustment for economy of 
operation. ^ 



physical fitness and traffic safety (m-221) 

30 minutes black and white r/$15.00 s/$43.50 




A discussion of how a driver’s health, intelli- 
gence, sense of responsibility and reactions 
under stress can cause variances in his ability. 
The film stresses the recognition of disabilities, 
whether they be temporary or permanent, and the 
responsibility a driver must accept in order to 
compensate for them. 



the eyes of the driver (m-213) 

30 minutes black and white r/$15.00 s/$43.50 



This film emphasizes the idea that vgood vision is 
not only clarity of vision but also good distance 
judgment, depth perception and field of vision . . . 
and that all these factors have an important 
bearing on accident-free driving. 



attitude and behavior of a good driver (m-203) 

30 minutes black and white r/$15.00 s/$43S0 

The characteristics of an Individual which can 
cause poor driving practices are explored. This 
film also creates an Insight in the individual to 
help him avoid or overcome behavioral problems. 
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traffic laws made by nature (m- 228 ) 

30 minutes black and white r/$1S.OO s/$43.50 

A simple demonstration of the physical laws of 
friction, gravity, inertia and impact as they involve 
the operation of a motor vehicle. Film emphasis is 
on the value to the driver of knowing and under- 
standing these physical laws ... and the results 
which occur if the laws are violated. VV 



traffic laws made by man (m- 227 ) 

30 minutes black and white r/$15.00 s/$43.50 

This film notes that an understanding of the rea- 
sons for traffic laws, rules and regulations can 
help bring about an orderly, accident-free traffic 
now. The role of all levels of government In the 
development of such laws Is described and ex- 
plained. The points are personalized by applica- 
tion of the laws to the individual driver. VV 



motor vehicle laws (m- 219 ) 

30 minutes black and white r/$15.00 s/$43.50 

To further personalize the application and use 
of traffic laws, detailed answers are given to 
questions concerning driver licensing, vehicular 
equipment, speed laws, road racing, reckless 
driving, signalling, traffic control devices and 
the various driver violations which can result 
from lack of knowledge or understanding. 



traffic law observance and enforcement (m- 226 ) 

30 minutes black and white r/$15.00 s/$43.50 



In this film, the viewer is led to better understand 
the problems faced by law enforcement officials 
and to the need for good traffic courts to protect 
the innocent and punish the guilty. Also empha- 
sized is the idea that respect for traffic law en- 
forcement is nil unless the driver himself has a 
strong desire to obey traffic laws without devia- 
tion. A 
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driver’s permit or operator’s license (m- 207 ) 

30 minutes black and white r/$15.00 s/$43.50 

This film emphasizes the importance of licensing 
through a discussion of the “Point System”, the 
National Driver Register Service, and financial 
responsibility laws and their application. Also 
discussed are many misconceptions people have 
m regard to the reasons for licensing*. . . and the 
uniformity problems in licensing which exist from 
state to state. 

getting ready to drive (m- 216 ) 

30 minutes color r/$15.00 s/$84.50 

Related In this film is an understanding of gauges, 
safety aids and starting and control devices com- 
mon to most automobiles. The need for famil- 
iarity with these devices and the development of 
habit patterns in their use is demonstrated. 

fundamental driving techniques i (automatic 
transmission) (m- 214 ) 

30 minutes color r/$15.00 s/$84.50 

This film demonstrates the proper procedures for 
starting the engine, starting and stopping the 
car, observation and signalling practices. Em- 
phasis Is placed not only on the mechanical ac- 
tions of hand and foot but also on head and eye 
movements, thus stressing the importance of 
safety practices in habit-forming techniques. 

fundamental driving techniques ii (standard 
transmission) (m- 215 ) 

30 minutes color r/$15.00 s/$84.50 

Explained is the use of the gears, the procedures 
for starting and stopping and the necessity for a 
high level of foot and hand coordination. The 
teacher notes that persons seeking employment 
as truck or bus drivers would need to be highly 
skilled in the use of such a transmission system. 







driving in cities and towns (m-209) 



30 minutes 



color 



basic maneuvers i (turning and backing) (m-204) 

30 minutes color r/ $15.00 s/ $84.50 

This film contains detailed explanations of the 
procedures involved In making right and left 
turns and in backing and turning around. The 
teacher notes that such maneuvering skill comes 
only as a result of patient demonstration and a 
great deal of practice on the part of the new 
driver. 

basic maneuvers ii (hill starts and parking) 

(m-205) 

30 minutes color r/$15.00 s/$84.50 

This film demonstrates the basic skills needed 
to make smooth starts on various types of in- 
clines, and to park successfully either at an 
angle or parallel to a curb or roadside. Attention 
is also given to the added skills necessary when 
using a standard transmission auto for hill starts 
and parking. 

advanced driving (m-201) 

30 minutes color r/$15.00 s/$84.50 

Stressed in this film is the fact that a truly ex- 
pert driver must have a well-developed “defen- 
sive driving” ability and should be cautious of the 
accident traps known as “errors of assump- 
tion . The film illustrates well-known situations 
and little-known remedies for evasion of these 
danger-situations. 

night driving and seeing (m-220) [P] 

30 minutes color r/ $15.00 s/ $84.50 

This film illustrates the many problems of driv- 
ing at night — glare blindness, slow glare recov- 
ery, shadows, night blindness, overdriving head- 
lights, the illusion on the part of some drivers 
that they drive better at night, the use of sun- 
glasses by the night driver — and the “defensive 
driving” measures available to combat these 
problems. ^ 

reaction, braking and stopping distances (m-222) 

30 minutes black and white r/$15.00 s/$43.50 

Actual situations where emergency stopping is 
necessary cannot be often demonstrated to a 
student in a driver education class. This film 
graphically illustrates such situations, grounding 
the student in the concepts of car control and 
the need for a “cushion of safety”. 



r/$15.00 s/$84.50 

Ten fundamental skill-operations are demon- 
strated. Among the ten: adjusting speed for con- 
ditions, driving ahead on traffic lights, controlling 
speed at intersections, recognizing hazards and 
driving cooperatively. The need to drive defen- 
sively permeates this film, which has value for 
both the Inexperienced driver and the long-time 
driver when exposed to the complexity of big 
city or strange city traffic. ^ 

driving in the country (m-210) 

30 minutes color r/$15.00 s/$84.50 

This film explores the need for awareness at all 
times by the driver who, finding himself in more 
or less open country, often tends to relax. Cer- 
tain defensive procedures are illustrated: how to 
protect oneself from careless, sleepy or incon- 
siderate drivers; the techniques of driving on 
curves, over hill crests and returning to the pave- 
ment after inadvertently driving on the road’s 
shoulder. Techniques and procedures for passing 
and overtaking are also demonstrated. ^ 

driving on freeways (m-211) 

30 minutes color r/$15.00 s/$84.50 

Emphasis In this film Is on the need for extreme 
driver alertness and caution despite the seeming 
ease of freeway driving. New and unique prob- 
lems attendant to driving on these types of roads 
are explored In this film: the higher speed re- 
quirements; the distance between service facili- 
ties and the plain unbroken monotony of unin- 
terrupted driving. The film also demonstrates the 
particular skills that must be acquired in over- 
taking and passing and in entering and leaving 
such a road. 

driving under adverse conditions (m-212) 

30 minutes color r/$15.00 s/$84.50 

Hazardous weather driving conditions and what 
one may do to minimize or eliminate such dan- 
gers are the main concern of this film. Among 
the hazards shown: rough, wet and icy roads; 
loss of traction resulting in skidding; ‘snowy 
roads; temperature changes which influence loss 
of traction; gravel roads and gravel on pavement; 
oil and grease on pavement; unusual pavement 
surfaces; and driving at night and twilight. 



skids and skidding (m-223) 

30 minutes color 



r/ $15.00 s/ $84.50 



This ^Im very graphically demonstrates the differ- 
ent kinds of skids and combinations of skids . . . 
and the different defensive actions which can 
aid in regaining control of the vehicle in such 
situations. 
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alcohol and drugs vs. safe driving (m-202) 

30 minutes black and white r/ $15.00 s/ $43.50 

Material In this film Is based upon the fact that 
the use of alcohol and common drugs by drivers 
has become a matter of major Importance. This 
film develops an understanding of the behavioral 
effects of alcohol and drugs and how these 
effects make safe driving almost Im'possible. 
Enforcement approaches to the problem are also 
discussed through a demonstration of the use 
of a chemical breath test analyzer. 

traffic safety, vehicle design and 
equipment (m-230) 

30 minutes color r/$15.00 s/$84.50 

Major emphasis In this film is placed on the use 
of safety equipment by the driver and his pas- 
sengers. Also discussed Is the growing Impor- 
tance of auto structural design as it relates to 
minimizing the incidence and severity of acci- 
dents. 

driving as your job (m-208) 

30 minutes black and white r/$15.00 s/$43.50 

This film Is concerned with all persons who must 
drive as “a part of their jobs”. It tells of numerous 
positions in Industry, business and the arts which 
demand a high level of driving proficiency and 
an accident-free record. It demonstrates the mili- 
tary dependence on motor vehicle transportation 
and the need for development of highly skilled 
specialists. In the vocational field, the film points 
out how Important driver training as a profession 
in Itself has become. 
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buying and insuring your car (m-206) 

30 minutes black and white r/$15.00 s/$43.50 

The Importance of wise auto purchasing and In- 
suring is stressed In this film. The various types 
of automobile Insurance, with amounts of cover- 
age and approximate cost, are explained In lay- 
man’s language. 

map reading and trip planning (m-218) 

30 minutes color r/$15.00 s/$84.50 

Thoughtful organization and planning Is neces- 
sary to get the most enjoyment from a trip . . . 
and to make It as safe as possible. Road maps 
and their use, and domestic and foreign trip plan- 
ning are discussed. There are many suggestions 
on how this planning can result In added pleas- 
ure, convenience and safety. 

traffic — present and future needs (m-229) 

30 minutes black and white r/$15.00 s/$43.50 

This film Is founded on the presumption that good 
traffic citizens are made and that one of the func- 
tions of a driver education course Is to provide 
a foundation for good citizenship. Pointed out 
and explained to the traffic citizen are: the prob- 
lems of highway and traffic engineering; methods 
of financing streets and highways; and probable 
needs of the future. ; 
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success 



This statement by John W. Macy, Jr., former 
chairman of the U.S. Civil Service Commission, 
is in the forward to the study guide prepared for 
use with Success in Supervision and establishes 
the framework on v/hich this series of films is 
based. 

The series, produced by the Graduate School 
of the United States Department of Agriculture 
at WETA-TV In Washington, D.C., is introductory 
in nature. Meant for those with little or no syste- 
matic training in supervision and administration, 
it can, however, also be of value to the more 
experienced professional who is seeking im- 
proved production and better relationships with 
his people. 

These black and white films can be used as 
direct training with no assigned readings and 
course work ... or, through either purchase of 
prepared course materials or development of 
your own instructional materials, can be used to 
complement or strengthen an existing supervi- 
sion instruction program in your own organiza- 
tion. 

The on-screen instructor for the series of films 
is William R. Van Dersal, Ph.D., Deputy Adminis- 
trator for Management, Soil Conservation Serv- 
ice, U.S. Department of Agriculture. The prin- 
ciples he speaks of in Success in Supervision 
have been tested in government and business 
throughout the United States and abroad. 



twelve titles 



series rental price: $180.00 

series sale price: $1^00.00 

produced by the graduate school of the united 
states department of agriculture at weta-tv 
in Washington, d.c. 
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“The productivity and happiness of workers 
. . . depends not only on their individual skiiis and 
training, but aiso on the organization of the wor/r- 
ing group of which they are a part. A key man — 
a key man in any organization — is the supervisor. 
Not only is he important for efficiency and econ- 
omy of operation, but the effectiveness of work- 
ers on the job depends to a large extent on the 
skill of the supervisor under whom they work . . .” 
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one: working with people (m-245) 

30 minutes black and white r/$15.00 s/$150.00 

Discusses the way people become supervisors 
and relates some of the common mistakes made 
by supervisors who are inexperienced or un- 
trained. 

two: basic principles of supervision (m-246) 

30 minutes black and white r/$15.00 s/$150.00 

People need to understand clearly what is ex- 
pected of them . . . and people must have appro- 
priate guidance in doing their work. 

three: basic principles of supervision (m-247) 

30 minutes blnck and white r/$15.00 s/$150.00 

Good work should be recognized . . . and poor 

work deserves constructive criticism. 

four: basic principles of supervision (m-248) [P] 

30 minutes black and white r/$15.00 s/$150.00 

People must have opportunities to show that they 
can accept greater responsibilities . . . people 
should be helped to improve themselves . . . and 
people should work in a safe and healthful envi- 
ronment. 

five: participation (m-249) 

30 minutes black and white r/$15.00 s/$150.00 

Shows how a supervisor can get his people to 
work with him to solve problems, set goals and 
get results. 

six: motivation (m-250) 

30 minutes black and white r/$15.00 s/$150.00 

Discusses an exciting breakthrough by the psy- 
chologists — how one set of factors operates to 
produce interest, enthusiasm, job satisfaction 
and greater productivity . . and how another set 
of factors operates in an opposite direction to 
bring about job dissatisfaction, less productivity 
and resignations. The film shows how these fact- 
ors can be used by the supervisor to help his 
people increase their productivity and job satis- 
faction. 




seven: communications — talking and 
listening (m-251) 

30 minutes black and white r/$15.00 s/$150.00 

Emphasizes the importance of thinking before 
speaking . . . presents the difference between 
hearing and listening . . . and oiscusses tech- 
niques for conveying ideas orally and the tech- 
niques of listening with understanding. 

eight: communications — ^writing and 
reading (m-252) [P] 

30 minutes black and white r/$15.00 s/$150.00 

Discusses basic writing ideas that can help a 
supervisor improve his written communications 
. . . and considers ways and means to read the 
large amounts of material that reach most peo- 
ple’s desks. 

nine: training (m-253) 

30 minutes black and white r/$15.00 s/$150.00 

Discusses the methods of determining how much 
money an organization can afford to put into 
training . . . and reviews a number of ideas basic 
to success in training or teaching people. 

ten: organization (m-254) 

30 minutes black and white r/$15.00 s/$150.00 

Explains the difference between good organiza- 
tions and poor ones . . . and suggests some ideas 
for development of a smooth-running organiza- 
tion. 

eleven: planning, scheduling, organizing work 
. . . and work improvement (m-255) 

30 minutes black and white r/$15.00 s/$150.00 

Discusses how supervisors can plan and organize 
work . . . and tells about a simple approach to 
simplifying many jobs. 

twelve: special problems (m-256) 

30 minutes black and white r/$15.00 s/$150.00 

Discusses techniques useful in problem cases 
that commonly confront the supervisor . . . also 
relates techniques for supervising people sta- 
tioned at long distances . . . and outlines the job 
of the part-time supervisor. 




turned on crisis 
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TurnedOn Crisis is the overall title of three 
correlated series on drug abuse. It began as a 
locally-oriented project designed to encourage 
community action in the drug abuse problem. 
The first series, TurnedOn Crisis, was produced 
by WQED/WQ^ Metropolitan Pittsburgh Public 
Broadcasting. 

From this locally-oriented project a three- 
phased national project has developed. Three 
series on drug use and abuse are directed toward 
the following target audiences: 1) TurnedOn Cri- 
sis — ^the entire community; 2) Because We Care — 
the educational community; 3) Nobody But Your- 
S6if — the junior high school student group. Series 
2 and 3 have been developed by the WQED Edu- 
cational Services. All three series, however, will 
prove of interest to the community at large. 

The series, TurnedOn Crisis, features topic 
development of four main areas of concentration: 
information, prevention, rehabilitation and legis- 
lation. Drama, encounter sessions, panels, com- 
munity discussion groups, documentaries and 
feature films were all utilized in the series. 

Well-known personalities in the entertainment 
world, educators, psychologists, police officers, 
soci^ workers, lawyers, judges — ^were asked to 
participate and their enthusiasm is evident 
throughout the series. Tear-filled eyes . . . angry 
voices . . . heated arguments, these are intermin- 
gled with intelligent and sobering statements, 
pertinent information and a spirit of cooperation. 

Because We Care is designed as a positive 
approach to the drug problem for the educa- 
tional community. In the series, educators dis- 
cuss their roles and responsibilities In the drug 
education program and various techniques in 
group dynamics are demonstrated. 

The series documents the individual reactions 
of urban, suburban and rural school board mem- 
bers to the drug problem and an attorney reviews 
the legal aspects of drug abuse. An example of 
a specific community’s approach to the drug 
problem is illustrated. A group of urban high 
school students discuss the problem with an ad- 
visor of a National Leadership Training Institute 
on Drug Abuse. The advisor, in turn, role plays 
with a group of educators. 

Throughout the series,;viewers are reminded 
that there is no one solution to the drug abuse 
problem^ Each community must assess Its own 
needs and arrive at Its own decision. 

7 ®^ 



Nobody But Yourseif is not the ordinary type 
of drug education program. Rather than empha- 
sis on drugs and their harmful effects, the be- 
havioral elements are interwoven with factual 
material. 

Another unusual feature is that the series has 
no teacher and no textbook. The technique of 
peer teaching is utilized as the students them- 
selves discuss problems related to drug use and 
abuse. In unscripted dialogue, the young people 
communicate directly with guest specialists such 
as an attorney, a psychologist and a national drug 
consultant as well as other concerned adults. 

Through fast motion and special effects com- 
bined with dramatic vignettes and the ingenious 
use of puppetry, the concepts of self-identity, 
decision-making and alternative solutions are re- 
inforced. 

Ali of the fiims in these three drug series are 
avaiiabie for free preview. 

turned on crisis eight titles 

series rental price: $240.00 

series sale price: $3,840.00 

produced by wqed/wqex metropolitan Pittsburgh 

public broadcasting. 

because we care six titles 

series rental price: $90.00 

series sale price: $1,440.00 

produced by wqed educational sendees. 

nobody but yourself six titles 

series rental price: $90.00 

series sale price: $960.00 

producecT by wqed educational services. 
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turned on crisis 



one: because that’s my way (m-368) [P] 

one hour color r/$30.00 s/$480.00 

This first film is a compelling one hour synopsis 
of a 16-hour encounter group session during 
which ten vastly different individuals confront 
each other s prejudices, experiences and values 
in the context of what is called “our drug-oriented 
society.” The film begins with an expected set 
of responses from a group meeting for the first 
time. As the program progresses, the audience 
has the unique opportunity to witness the strip- 
ping away of code words and symbols which 
cover the reality of underlying feelings. Partici- 
pants: “Amy,” a college student; “Diane,” a 
school teacher; “George,” a college student, 
revolutionary and “soft” drug user; “Joe,” a high 
school student; “Mac,” a nurse whose son “over- 
dosed”; “Paul,” a narcotics officer with a hard- 
nne approach; “Randy,” an ex-offender, ex-ad- 
Russell,” a high school student facing in- 
dictmeht on soft” drug charges: Co-facilitators; 
Dr. Carl Rogers, psychologist. Center for the 
study of the Person and author of On Becoming 
3 ^ Pe/so/7 and . Dr. Anthony Rose, clinical psy- 
chologist and author. Producer: William McGaw 
producer of “‘Journ^ilntb Self^ 

Academy Award for the Best Documentary Film 
of 1968. ~ ^ 



two: the first dimension: 

information and understanding (m-369) 

[P] 

one hour color r/$30.00 s/$480.00 

Hosted by O. J. Simpson, running back for the 
Buffalo Bills, this film is a fast-paced, multilevel 
program which deals primarily with the delivery 
of facts and attitudes on drug abuse as a basis 
for further dialogue on the problem. Featuring 
nationally known participants, computer anima- 
tions and a virtual barrage of factual information, 
the film includes a history of drug use, statistics 
on the spread of drugs today, the physiological 
effects of a number of these drugs and a montage 
of prevailing attitudes toward drug abuse. Per- 
sonalities in the' film include: Dr. Jesse Steinfeld, 
surgeon general of the United States: Dr. Helen 
Nowlis, professor of psychology. University of 
Rochester and author of Drugs on the College 
Campus; Dr. Sidney Cohen, consultant on drug 
addiction and narcotic abuse. National Institute 
of Mental Health; comedians Marty Allen and 
Frank Gorshin; golf pro Arnold Palmer; Greg 
Morris (“Mission Impossible” — CBS); Ed Nelson 
(“Silent Force”— ABC); Denise Nicholas (“Room 
222”— ABC); Judy Pace (“The Young Lawyers”^ — - 
ABC); and Percy Rodriquez (“Silent Force”— 
ABC). 



three: say what we feel, not 

what we ought to say (m-370) [P] 

one hour color r/$30.00 s/$480.00 

In the style of the docuDrama — ^which is basically 
a form of improvisational theatre in a setting of 
reality— this film dramatizes the need for group 
sensitivity as members of a community of 30,000. 
Wayne,” confront each other on drug-related 
issues. In a series of interrelated vignettes, citi- 
zens of Wayne respond interpersonally and in 
groups to a situational context drawn from two 
documented case * histories. One involved the 
community of Stamford, Connecticut; in 1969, 
when a proposal was made to introduce strict 
police supervision in the schools in order to 
curtail drug traffic and use there. The second 
concerned a Pittsburgh suburb in 1970, when a 
strong element in the community attempted to 
close a controversial youth center. Hard-driving 
group confrontations on the issues are juxta- 
posed with short interpersonal scenes and a 
series of lyrical film clips. Throughout the en- 
counter sequences, “citizens” fall to touch base 
on the real issues at hand; their own private 
prejudices and emotions continually get in the 
way of collective group decision-making. 



four: the shade of a toothpick (m-371) [P] 

one hour color r/$30.00 s/$480.00 

With the theme of adult sensitivity as the essen- 
tial Ingredient for successful drug prevention at- 
tempts, this film, hosted by David Susskind, docu- 
ments a handful of drug prevention projects In 
motion across the nation, moves in on a panel 
discussion by law enforcement authorities on the 
role of organized crime In the drug crisis and 
features an appeal to parents by public televi- 
sion’s Fred Rogers. Prevention projects docu- 
mented in the program Include a variety of ap- 
proaches across the nation, among them: Totem 
West, a federally-funded crisis intervention drop- 
in center In Berkeley; the Stamford, Connecticut, 
experimental in-school curriculum which follows 
the behavior approach; and a total community 
effort to provide creative alternatives In a Pitts- 
burgh suburb. 



five: to keep it, 

you have to give it away (m-372) [P] 

one hour color r/$30.00 s/$480.00 

This film, an investigative report, explores a wide 
variety of approaches to drug abuse rehabilita- 
tion, including detoxification units, methadone 
maintenance, the live-in therapeutic community, 
the out-patient facility and the religious-based 
cornmunity. Interviews with staff members of 
' various facilities, addicts and ex-addicts through- 
out the program provide insight into the feelings, 
problems and aspirations of the addict as well 
as reveal some common philosophies about re- 
habilitation. Generally, ex-addicts, on their way 
back to productive lives, cite helping others 
along the road has helped them to strengthen 
their own personal convictions — “to keep it, you 
have to give it away.” 



six: the concept (m-373) 

one hour color 



[P] 

r/$30.00 s/$480.00 



This poignant film consists of a series of the- 
atrical vignettes performed by eight residents of 
Daytop Village, a rehabilitation center for ex-drug 
addicts in New York. The Concept was developed 
at Daytop out of a workshop program of improvi- 
sations drawn from the addicts’ own experiences; 
the play relies heavily on the “concept” of ther- 
apy at Daytop: older members help to rehabilitate 
newcomers to the group. Using the encounter 
technique, group pressure by ex-addicts forces, 
cajoles and finally motivates the addict first to 
act as an adult, then to think as an adult and 
finally, to feel as an adult. Underlying this “con- 
cept” of therapy is, of course, the universal con- 
cept of man helping his fellow man with resoect, 
understanding and love. Adding to the dynamics 
of the production of The Concept, the perform- 
ance is innercut with reactions from a live studio 
audience. Audience discussion Is led by the pro- 
ducer of this film, William McGaw who also 
produced the first film in the series. Because 
Thafs.My Way. 
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seven: why can’t you hear 

through the noise in your ear? (m-374) 

[P] 

one hour color r/$30.00 s/$480.00 

This film is a music/rap session aimed at bring- 
ing the meaning of contemporary music into per- 
spective for the adult generation. Taken one at 
a time, the program elaborates upon four prime 
issues of the youth culture and rock music: 
drugs, freedom to do one’s own thing, the need 
to find excitement and meaning in life and the 
idea that institutions must be relevant or die. 
Columnist and radio/television personality. Dr. 
Joyce Brothers approaches the issues from a 
psychological point of view, and NBC news com- 
mentator, Edwin Newman approaches them from 
a news vantage point. Host “Brother John” Ryd- 
gren leads in directing dialogue to answer spe- 
cific questions (“Brother John,” an ordained 
minister, is the former host of ABC-FM “Love” 
format). Participating rock performers include 
Big Brother and the Holding Company, Seals & 
Crofts, Elephant’s Memory, R. B. Greaves and 
Chuck Woolery. 

eight: high is not very far off the ground (m-375) 

[P] 

one hour color r/$30.00 s/$480.00 

This final film in the series consists of a high- 
keyed debate on marijuana as well as a discus- 
sion of “hard” vs. “soft” drugs. The program 
features the points of view of members of the 
medical and legal professions in hot contention 
over the topical subject of “marijuana: harmless 
or henious?” Moderator is Dr. Lewis Yablonsky 
from California; a professor of sociology, psycho- 
drama specialist and author of The Hippie Trip. 
Yablonsky has worked close to the youth drug 
scene for many years and maintains a cool ob- 
jective point of view on what is now popularly 
termed “a drug epidemic.” The points of view 
of panel members vary greatly; neither profession 
presents a united front, although they do provide 
a great deal of food for thought. Emerging from 
the debate is the consensus that marijuana is 
primarily a morals issue; and, with one exception, 
the panel agreed with legislation across the coun- 
try for easing up on the penalties for the first 
offender. The debate is innercut with segments 
from a spontaneous psychodrama consisting of 
youth/adult role-playing as taken from a televised 
Town Meeting on drugs. These segments rein- 
force the notion that young people are being ali- 
enated by adults who refuse to recognize incon- 
sistencies in the stand they tend to take toward 
“soft” drugs. These segments also support the 
conclusion that with the lack of positive medical 
evidence on harmful effects, marijuana remains 
an issue with complex moral overtones. 
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because we care 




program one (m-376) [P] 

30 minutes color r/$15.00 s/$240.00 

The series opens by showing the diversity of the 
locations of the drug problem — the city, the 
ghetto, the suburban and rural areas. The mod- 
erator, Dr. Robert M. Morgan, director of Coun- 
seling Center, Carnegie-Mellon University, com- 
ments on the rapid pace of life in our society. 
We live in a drug-oriented society even though 
we often fail to recognize this fact. Alcohol, 
cigarettes, cough syrups and other non-prescrip- 
tive medicines are readily obtainable drugs. A 
group of high school students discuss why their 
peers take drugs. The pressures young people 
experience are illustrated in a fast moving film 
sequence. The program concludes by depicting 
the various sources of help for young people 
within their respective communities. An attorney, 
a school nurse, a counselor, a social worker and 
a police officer are among those willing to help. 



program two (m-377) [p] 

30 minutes color r/$15.00 s/$240.00 

Educators often are not well-informed concerning 
the law, penalty and law enforcement procedures 
on drug abuse. This film discusses the variation 
among the states’ drug laws as well as the fed- 
eral law and the severity of the laws. The Im- 
portance of each school district developing its 
own policy toward drug abuse and the provision 
for alternative activities is also included. To the 
many pressures faced by school boards today 
such as reorganization, strikes, integration. In- 
novations and finances must be added the prob- 
lem of drug abuse. A representative group of 
rural, suburban and urban school board members 
discuss the complexities of the drug problem. 
Drug education is believed by this group to be 
as important and justifiable as the academic cur- 
riculum. 
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program three (m-378) [P] 

30 minutes color r/$15.00 s/$240.00 

Some school districts have been leaders In de- 
veloping a broad attack on drug problems and 
drug education. Stamford, Connecticut, Is an ex- 
ample of a concerned community that squarely 
faced the problem and Is doing something about 
It. Beginning with a board policy, the schools 
developed a curriculum that takes a behavioral 
approach. The Importance of the team effort Is 
further highlighted as various staff members from 
other districts principal, librarian, school nurse, 
social worker and audio-visual specialist — com- 
ment on their respective roles In a drug education 
program. A chief school administrator calls for 
a new approach combining the energies of the 
total staff to meet the problems of youth as we 
find them today. 



program four (m-379) [P] 

30 minutes color r/$15.00 s/$240.00 

What Is the role of the teacher In drug education? 
Using the role-playing technique, this question Is 
explored with a group of educators. The resulting 
Interaction reflects the need for developing skills 
of communication. The opinions elicted during 
the role-playing session are representative of the 
varying attitudes toward drug abuse throughout 
the nation. The group analyzes Its own responses 
and realizes the Importance of withholding judg- 
ment In order to maintain rapport. The film con- 
cludes with the crystallzatlon of the role of the 
teacher as a humanist who must reach out to all 
and establish the environment that helps youth 
learn better and make wiser decisions. 



program five (m-380) [P] 

30 minutes color r/$15.00 s/$240.00 

Exploration of the role of the teacher Is continued 
with focus on the teacher as a catalytic agent. A 
classroom environment that reflects spontaneity, 
freedom to exchange Ideas and a warmth of un- 
derstanding must be established and Is more 
basic to education today than the content A 
group pf city principals evaluate their local drug 
education program that was Implemented early 
|n the school year. ‘The dynamics of the class- 
room must be changed In the seventies, the 
teacher need not be a therapist to get kids to 
talk about themselves.” 




program six (m-381) [p] 

30 minutes color r/$15.00 s/$240.00 

Today Is not the same as yesterday nor can our 
answers to young people be the same as those 
upon which today’s adults were reared. Four 
ministers react to this point as they cite some 
of the ways they have been able to communicate 
with youth today. Alternatives to dull curriculum 
or complacent classrooms are Illustrated through 
various activities students are experiencing In 
some schools. Fred Rogers of the popular pro- 
gram “Mlsterogers’ Neighborhood” closes the 
program as he calls attention to the responsibil- 
ity of adults to- help young people grow in the 
conviction that they can achieve self-realization 
and fine things without the support of drugs. 
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nobody but yourself 




one: you (m-382) [p] 

20 minutes color r/$15.00 s/$160.00 

The program begins by introducing two main 
elements— the behavioral and the factual. The 
behavioral element of self-identity is presented 
through special film effects. Each person Is a 
composite of many personalities and the search 
for self-identification is continuous throughout 
life. Drug use is placed In its proper historical 
perspective. Cyril Wecht, M.D., prominent med- 
ical authority comments on the short and long 
range effects of drug use and abuse. 

two: ups, downs, ins, outs (m-383) [P] 

20 minutes color r/$15.00 s/$160.00 

Pressures are an inevitable and constant part of 
life. This film is designed to help students recog- 
nize this fact and to realize there are positive 
methods for coping with pressure. A student dis- 
cussion reveals youth’s concern with family, so- 
cial and world problems. Dramatic vignettes 
illustrate the need for both older and younger 
generations to make sincere attempts at com- 
munication. 

three: who am i? where are you? (m-384) [P] 

20 minutes color r/$15.00 s/$160.00 

The need for friendship and understanding is ex- 
plored In this film. Through a film sequence the 
viewer understands that everyone has Inner 
thoughts, dreams and plans. Dr. Gerald Edwards, 
Educational Consultant to the Center of Narcotics 
and Drug Abuse for the National Institute of 
Mental Health, directs a group of junior high 
school students in an exercise to demonstrate 
the nature of loneliness and each individual’s 
responsibility to reach out to the lonely person 
and help him feel accepted. 

four: truth and consequences (m-385) [P] 

20 minutes color r/$15.00 s/$160.00 

As young people mature, they must accept re- 
sponsibility for and the consequences of their 
actions. Each day the individual is bombarded 
with thousands of external stimuli that can In- 
fluence his behavior. To bring students a better 
understanding of the legal implications of using 
or abusing drugs, this film presents a dialogue 
between Attorney Thomas Kerr and a group of 
junior high school students. The penalties for 
transporting, using and selling drugs, the consti- 
tutionality of search and seizure procedures ancl 
the adequacy of the Juvenile Court system are 
amopg the topics covered. 
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five: do not staple, bend or fold (m-386) [P] 

20 minutes color r/$15.00 s/$160.00 

A Student produced film reflects the teen-agers’ 
impressions of their fast-paced, high-pressured 
life. The tension created by conflicting interests 
is dramatically portrayed when three junior high 
school girls role play with psychologist, Dr. 
James Maloni. In a general discussion. Dr. Ma- 
loni and eight students analyze the pressures 
exerted by their peers as well as their parents 
and teachers. Both the difficulty and the neces- 
sity of maintaining one’s individuality are illus- 
trated through students’ comments and a puppet 
sequence. 



six: it’s your move (m-387) [P] 

20 minutes color r/$15.00 s/$160.00 

Decision-making and its application to the in- 
dividual as a person are stressed throughout the 
film. The importance of projecting one’s self Into 
incidents where immediate decision-making is 
necessary is suggested. Recognition of the avail- 
ability of help when needed strengthens the in- 
dividual’s capacity for making wise decisions. 
The series closes by reaffirming that decision 
making must be a personal matter and everyone 
must develop the necessary courage to be — no- 
body but yourself. 
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wires 



This unique film series consists of seven pro- 
grams related to electricity. The aim of the series 
is to supplement the normar classroom instruc- 
tion in the basic fundamentals of electricity. 

This film series goes a step farther, however, 
and expands this basic learning to a practical 
application: the complete explanation of elec- 
trical generation and » distribution as - accom- 
plished by the electric utility. This phase of the 
story is one which cannot be found in the basic 
classroom text 

Through this series ;which is designed for the 
intermediate grades, it is hoped that the teacher 
and the student will develop an understanding 
and appreciation of the highly complex methods 
which must be employed to provide electric 
power for our civiliiration. 

To provide flexibility demanded by present 
teaching schedules and methods, the seven films 
are grouped Into three self-sustaining units: 
Basic Electricity and History; Natural Sources of 
Energy; and. Transportation and Control of Elec- 
tricity. Each unit presents a complete segment 
independently of the others. However, the most 
^ucational value will be derived from a utiliza- 
tion of the seven films in the proper sequence. 

The teacher’s guide which accompanies the 
series includes a lesson outline* special vocabu- 
lary lists, activity suggestions and supplemental 
references. The teacher will find these useful for 
both pre- and post-program di^ussions. 

At the pcesent time, these films are available 
for rental only anywhere except the state of New 

York.;;;,,:;- 

renW pric^: $105.00 seven ffUes ^ 

wHh the nfagara mohawk power 
. coipoiaflbn, ■. .. 
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unit a: basic electricity and history 
one: basic electricity (m-388) 



15 minutes 



color 



rental only/ $15.00 



This film focuses on static electricity, electron 
flow, the battery, pioneers in electricity, units of 
electrical measure and magnetism. While these 
subjects are thoroughly covered with experi- 
ments and illustrations as well as a narrative 
description, it must be emphasized that this pres- 
entation is intended as an enrichment to the 
normal classroom study and experimentation 
rather than as a replacement. 

two: basic electricity (m-389) 

15 minutes color rental only/ $15.00 

This film is a continuation of program one. The 
principles are reviewed and expanded to include 
their practical applications and alternating cur- 
rent is introduced. The operating principle of the 
alternating current generator and of the trans- 
former are discussed. 

three: how electric utilities began (m-390) 

15 minutes color rental only/ $15.00 

This film examines the industrial structure and 
home life in the United States as it existed prior 
to and during the early and later stages of the 
Industrial Revolution. During the film, emphasis 
is placed on man’s need for large amounts of 
economical and reliable power and the methods 
by which these requirements were satisfied. 

unit b: natural sources of energy 

four: power from the rivers (m-391) 

15 minutes color rental only/ $15.00 

This film develops the concept of the water 
wheel and hydroelectric stations from the past 
to the present. Hydroelectric power represents 
the most economical means of generation, but 
it has two serious limitations. The amount that 
can be produced is limited by the available sites 
and seasonal variations in rainfall and snowfall 
determine the around-the-clock reliability and 
amount of power which can be produced. 

five: power from fossil fuels (m-392) 

15 minutes color rental only/ $15.00 

As man’s need for electric power increased, the 
development of another highly reliable means of 
electric generation became a necessity. The 
answer was found in the use of the fossil fuels, 
coal, oil and gas, to produce steam for the gen- 
eration of electricity. This film focuses on the 
fossil-fueled steam-electric stations. 
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unit c: transportation and control of electricity I 

six: power on the move (m-393) [P] I 

15 minutes color rental only/$l5.00 { 

This film develops the story of the transmission 
and distribution of power. The steps which must 
be taken to deliver high voltage bulk power from 

the generating station to the place where it will i 

be used at much lower voltages are examined. 

seven: electrical balancing act (m-394) t 

15 minutes color rental only/$15.00 j 

This film describes the methods used to control I 

and direct this bulk power from the generating ' 

source to its destination. It also looks at the sys- j 

tern of interconnections between major electric I 

systems in the United States and Canada. These I 

Interconnections make possible the sharing of ! 

power and reserve generation capacity between 
systems. This capability increases the reliability 

of each system and allows each company to sell i 

or purchase power at the most economical rate ! 

during a routine shortage or emergency period. i 
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yearenders 



Here’s pictorial history at its best — newsfilm 
from the recent past, edited into year-by-year 
presentations by one of the top news-gathering 
organizations in the world — United Press Inter- 
national. 

These Yearenders newsfilm compilations are 
now available from GPN. The films range in 
length from 22 to 25 minutes. 

Great Plains National holds distribution rights 
for the Yearenders in the United States and 
Canada. The use through lease or purchase of 
these films is restricted to nontheatrical exhibi- 
tion in the United States and Canada. 

series rental price: $285.00 nineteen titles 

series sale price: $2,222.00 



produced by upitn productior^s ... a subsidiary 
of united press international and independent 
television news ltd. 





yearender 1951 

24 minutes black and white . r/$15.00 s/$110.00 

President Truman fires General Douglas Mac- 
Arthur . . , the Korean War . . . development of 
tactical atomic weapons . . . Senate crime inves- 
tigations . . . West Point expels cadets for cheat- 
ing on exams . . . Archbishop Stefanik released by 
Communists . . . Winston Churchill returns to 
power . . . financial crisis in London . . . Egyp- 
tians riot against England . . . Rita Hayworth 
returns to U.S. and divorces Aly Khan . . . Shep- 
herd King marries Farouk’s belly dancer. 

yearender 1952 

24 minutes black and white r/$15.00 s/ $110.00 

GOP Convention ends with an Eisenhower-Nixon 
victory . . . Stevenson-Sparkman head Demo- 
cratic ticket . . . Eisenhower victory ... A bomb 
tests . . . English plane breaks sound barrier and 
explodes in the air . . . Flying Enterprise sinks 
. . . U.S. government seizes steel mills from pri- 
vate owners . . . Walter Reuther replaces the late 
Phil Murray as president of the CIO . . . Queen 
Elizabeth II reigns in England . . . Farouk turns 
over his power in Egypt . . . Eva Peron dies . . . 
Batista coup in Cuba . . . prison riots in the U.S. 

. . . Willie Sutton captured . . . Marilyn Monroe 
becomes a new star. 

yearender 1953 

24 minutes black and white r/$15.00 s/$110.00 

Cold War continues . . . Stalin dies . . . USSR de- 
velops H bomb . . . truce signed in the Korean 
War . . . Mt. Everest conquered by Sid Edmund 
Hillary . . . Sultan of Morocco deposed to Corsica 
with 20 wives . . . Liberian freighter Greenville 
saved by He de France . . . Eisenhower inaugura- 
tion . . - William H. Taft dies . . . McCarthy witch 
hunts — 50th anniversary of aviation. 

yearender 1954 

24 minutes biack and white r/$15.00 s/ $110.00 

Mamie Eisenhower christens the Nautilus, first 
atomic-powered submarine . . . Oppenheimer 
banned from top secret information . . . Nike 
rockets ... shooting in the House of Representa- 
tives . . . Sam Sheperd murder trial . . . Dien 
Bien Phu . . . racial discrimination in public 
school ruled unconstitutional . . . Winston Chur- 
chill celebrates his 80th birthday . . . Roger Ban- 
nister runs a four-minute mile . . . Alger Hiss re- 
leased . . . censureship of Joseph R. McCarthy. 
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yearender 1955 

24V2 minutes black and white r/$15.00 s/$1 10.00 

French North Africa revolts . . . flare-ups in 
Israel and Egypt . . . Dag Hammarskjold visits 
Peking . . . Communist China releases American 
fliers and civilians across the Freedom Bridge 
. . . Russians release German prisoners from 
World War II including the personal valet to Hitler 
. . . Juan Peron ousted in Argentina . . . Winston 
Churchill resigns . . . Albert Einstein dies . . . 
Salk vaccine discovered ... Big Four Meeting 
ends in a stalemate . . . stock market investiga- 
tion . . . AFL-CIO merger ... Jim Crow legisla- 
tion ends . . . President Eisenhower suffers heart 
attack while vacationing in Denver, Colorado. 

yearender 1956 

24 minutes black and white r/ $15.00 s/ $110.00 

Ike accepts nomination after his heart attack 
Eisenhower wins landslide victory over Steven- 
son . . . Martin Luther King leads nonviolent 
black resistance . . . KKK . . . Andrea Doria . . . 
Belgium mine disaster . . . Japan and Russia sign 
peace treaty . . . Grace Kelly marries Prince 
Ranier in Monaco . . . Elvis . . . Nasser seizes the 
Suez Canal . . . Khrushchev denounces Stalin 
and repudiates cruelties of Stalinism . . . Polish 
Communist leaders defied Kremlin leadership 
and elect Wladyslaw Gomulka . . . Hungarian 
revolt. 
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yearender 1957 

24 minutes black and white r/ $15.00 s/ $11 0.00 

federal troops arrive in Little Rock, Arkansas, to 
enforce integration of an all-white high school . . . 
Asian flu epidemic . . . USSR uses passenger jets 
• . . Queen Elizabeth visits Canada . . . Bing 
Crosby marries Katherine Grant . . . Joseph 
McCarthy dies . . . Kfirushchev is made Russian 
Man of the Year . . . Jordan leftists try to over- 
throw Hussein . . . UN troops keep the peace at 
the Suez Canal . . . England explodes H bomb 
. . . Soviets launch Sputnik I and Sputnik || 
which carries a live dog, Laika, the world’s first 
space passenger. 

yearender 1958 

24 minutes black and white r/ $15.00 s/ $110.00 

Khrushchev, speaks at United Nations . . Syria 
and Egypt form UAR . . . revolts in Lebanon and 
Iraq . . . De Gaulle becomes president of France 
. . . Charles Starkweather murders eleven people 
. . . Vice President Nixon stoned in Caracas 
Castro attempts coup against Batista . . . Alaska 
becomes the 49th state . . . U.S. launches Ex- 
plorer I . . . National Geographic Year. 

yearender 1959 [P] 

24V2 minutes black and white r/$15.00 s/$1 10.00 

East meets West in a year long series of visits 
between high ranking dignitaries . . . deadlock 
on disarmament and Berlin . . . rocket race gains 
momentum . . . Khrushchev makes a historic visit 
to the U.S. ... Communist China wages war in 
Tibet, Laos and India . . . Castro overthrows Ba- 
tista in Cuba . . . St. Lawrence Seaway opens 
. . . television quiz show scandal . . . John Foster 
Dulles and General George C. Marshall die . . . 
Lun:k III sends back pictures of the back side of 
the moon . . . two American monkeys. Able and 
Baker survive their trip into space . . . the first 
seven American astronauts are chosen. 

yearender 1960 

24 minutes black and white r/ $15.00 s/ $110.00 

seventeen nations gain independence in Africa 
. . . Big 4 talks collapse . . . Francis Gary Powers 
shot down over the Soviet Union . . . Kennedy- 
Nixon debates . . . Election of John F. Kennedy 
. . . Algerian Civil War . . . Princess Margaret 
announces engagement to Anthony Armstrong 
Jones ... El Salvador coup . . . integration sit-ins 
at lunch counters . . . Memphis and Jacksonville 
riots . . . fire explodes Constellation. 
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yearender 1961 

24 minutes black and white r/ $15.00 s/ $110.00 

Dag Hammarskjold killed in plane crash*. 
East Germans build the Berlin Wall . . . Vietnam 
. . . Algeria-France conflict . . . Syria leaves the 
UAR . . . U.S.-Cuban relations broken . . . John 
F. Kennedy is inaugurated . . . Freedom Riders 
. . . troops come to Montgomery . . . Adolf Eich- 
mann testifies . . . Ernest Hemingway dies . 
the twist . . . Major Yuri Gagarin of the Soviet 
Union became the first human space traveler . . . 
Commander Alan B. Shepard, Jr. manned the 
first U.S. sub-orbital flight. 

yearender 1962 

24^A minutes black and white r/$15.00 s/$1 10.00 

James Meredith registers at the University of 
Mississippi . . . Algeria begins a new history 
under the premiership of Ahmed Ben Bella . . . 
Pope John calls an ecumenical council to mod- 
ernize church doctrine . . . Marilyn Monroe and 
Eleanor Roosevelt die , . . one and a half million 
dollars stolen from a U.S. mail truck . . . John 
Glenn makes the first American orbital flight fol- 
lowed by Scott Carpenter and two Russian cos- 
monauts, Andrian Nikolayev and Pavel Popovich 
. . . Indian troops halt Chinese Communist inva- 
sion . . . death at the Berlin Wail . . . Cuban 
missile crisis. 

yearender 1963 

24V2 minutes black and white r/$15.00 s/$1 10.00 

Vietnam revolt and the fall of the Diem regime 
. . . East and West ban the testing of nuclear 
weapons in the atmosphere . . . Gordon Cooper 
travels 600,000 miles in space orbit . i . Russians 
sent Valentina Tereshkova, the first woman, into 
space . . . Konrad Adenauer and Harold Macmil- 
lan resFgn as heads of state . . . Lester Pearson 
becomes Canada’s Prime Minister . . . two sets 
of quintuplets are born . . . the Profumo-Keller 
scandal . . . American Negroes demand freedom 
during the 100th anniversary of the omancipation 
proclamation . . . Pope John dies . . . coups in 
Latin America . . . the tragedy of the nuclear 
submarine Thresher . . . one story overshadows 
all the rest — ^the assassination of the 35th Presi- 
dent of the United States, John Fitzgerald Ken- 
nedy, on November 22 in Dallas, Texas. 
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yearender 1964 

24 V 2 minutes black and white r/$15.00 s/$110.00 

Senator Barry Goldwater wins the Republican 
nomination for President . . . President Lyndon 
Johnson wins a landslide election . . . Harold 
Wilson is elected Prime Minister of England . . . 
the Beatles visit the United States . , . Civil Rights 
Act . . . South American unrest . . . funerals for 
General of the Armies Douglas MacArthur, former 
president, Herbert Hoover and Prime Minister 
Nehru ... the Warren Report . . . Khrushchev is 
thrown out of office and Leonid Brezhnev and 
Aleksei Kosygin replace him .. . . internal unrest 
in South Vietnam , , . civil war in Cyprus . . . 
Moise Tshombe returns from exile to head Congo 
government . . . Soviets launch a three-man 
space bus . . . Ranger 7 relays pictures of the 
lunar surface. 



yearender 1966 

24i/z minutes black and white r/$15.00 s/$110.00 

increased military action in Vietnam after a New 
Year truce of 36 days . . . peace marches begin 
in the U.S. . . . Premier Ky retains power in South 
Vietnam . . . President Sukarno yields his power 
in Indonesia . . . successful test of nuclear mis- 
sile in China . . . Madam Indira Gandhi chosen 
Prime Minister of India . . . Gemini — ^the docking 
of two orbiting space craft . . . the wedding of 
Luci Baines Johnson and Patrick Nugent ... a 
deranged student kills fourteen people from a 
University of Texas tower . . . civil rights rallies 
crumble into riots . . . Lurleen Wallace succeeds 
her husband as governor of Alabama . . . Edward 
Brooke becomes the first Negro elected to the 
Senate since Reconstruction . . . Ronald Reagan 
is governor of California. 

yearender 1967 

24V2 minutes black and white r/$15.00 s/$110.00 

opposition rises in the United States against the 
Vietnam war . . . the six-day Arab-lsraeli war . . . 
violence in Newark and Detroit . . . labor strikes 
lead to gains for police and teachers . . . three 
U.S. astronauts killed in the line of duty . . . 
Lynda Bird Johnson marries Marine Capt. 
Charles S. Robb . . . Svetlana comes to the United 
States and publishes her autobiographical book 
. . . Tshombe kidnapped in Algeria . . . Expo ’67 
is a success in Canada . . . Che Guevara killed 
. . . Suharto assumes presidency in Indonesia 
. . . hurricane Beulah smites Texas. 

yearender 1968 

2416 minutes black and white r/$15.00 s/$110.00 

Eugene McCarthy surprises experts and wins 
New Hampshire primary . . . George Wallace an- 
nounces his Third Party candidancy . . . Rev. 
Martin Luther King is felled by an assassin’s bul- 
let on April 4 . . . Robert F. Kennedy wins Cali- 
fornia primaiy and is slain as he leaves his vic- 
tory celebration . . . the Tet offensive . . . peace 
talks begin in Paris . . . Nixon-Agnew alliance 
sealed in Miami . . . Democratic convention 
rocked by riots in Chicago before Humphrey wins 
his party’s nomination . . . Nixon is elected presi- 
dent by a narrow margin . . . Russians invade 
Czechoslovakia . . . student revolution throughout 
the world . . . civil war in Nigeria . . . Aristotle 
Onassis weds Jackie Kennedy . . . Apollo 7 orbits 
the dearth for 11 days. 
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yearender 1969 

22Vz minutes color 



[P] 

r/$15.00 s/$176.00 



inauguration of Richard M. Nixon . . . Vietnamiza- 
tion of the war . . . the first moratorium against 
the war ... My Lai massacre . . . Black Panthers 
killed in Chicago . . , violence in Northern Ire- 
land . . . children continue to die in secessionist 
Biafra . . . Arab-lsraeli conflict persists . . . 
Charles de Gaulle resigns the French presidency 
and Is succeeded by Georges Pompidou . . . 
Willy Brandt replaces Kurt Kiesinger In West Ger- 
many . . . Dwight David Eisenhower dies ... Ho 
Chi Mlnh dies In Hanoi ... the death of Mary Jo 
Kopechne . . . Spiro Agnew becomes a house- 
hold word as he lambasts opponents of the Nixon 
administration . . . Supreme Court orders Integra- 
tion in some Mississippi school districts ... in- 
troduction of the Boeing 747 .. . Woodstock . . . 
Neil Armstrong takes one small step for man and 
one giant leap for mankind . . . Apollo 12 
the feat. 
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yearender 1970 

24V2 minutes color r/$15.00 s/$176.00 

Biafra signs a formal surrender . . , West Ger- 
mans and Russians sign a nonagression pact 
Paris talks and SALT talks continue . . . 90-day 
truce halts fighting at Suez but Egypt deploys 
Soviet missiles along the Canal and Israel boy- 
cotts peace talks . . . guerrillas hijack planes . . . 
Gamal Abdel Nasser dies of a heart attack 
fighting slows In Vietnam . . . Kent State 
troops withdraw from Cambodia . . . prayers of 
the world turn to three astronauts in Apollo 13 
. . . economic problems plague the U.S. 
Chicago Seven trial . . . Angela Davis . . . mid- 
term election campaign . . . Edward Heath 
elected Prime Minister of England . . . kidnap- 
pings by Quebec separatists . . . Charles de 
Gaulle is dead . . . Peruvian earthquake . . . East 
Pakistan tidal wave . . . Earth Day . . . Women’s 
Liberation. 
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the fourth network (m-358) 

20 minutes color r/$15.00 s/$160.00 

Educational television is developing into a 
highly usable medium for educators and laymen 
alike. The Fourth Network explores both current 
practices in ETV and its potential for the future. 

This outstanding film shows the entire pro- 
duction sequence of a television lesson, from the 
development of a study guide through the final 
taping. The television lesson is used in partner- 
ship with the teacher in the classroom. 

Many of the advantages of television are also 
presented. Educational television can be used 
•not only for elementary classrooms, but also at 
the secondary and college levels. Professional 
schools such as medicine and dentistry can be 
aided in the classroom by the use of television. 

Educational television can be used during 
after-school hours in an in-service capacity and 
by business and industry. Finally, this excellent 
film^ presents ways ETV can be used as a cultural 
enrichment service to the community at large. 

The sale price on this film does Include un- 
limited television rights. The rental fee of $15 
does not Include any television rights. 

produced by the film production service of the 

Virginia state department of education, rich- 

mond, Virginia 








get the picture (uf- 132 ) 

72 minutes color r/$15.00 s/$72.50 

The full impact of any television program can- 
not be realized If the classroom television re- 
ceiver is not properly tuned. The total effort of a 
highly skilled, professional communications team 
Is lost if the receiver cannot adequately Interpret 
the effect of this effort. 

Frorn this simple premise and with survey re- 
ports In hand which indicated the classroom 
teachers’ need for advice and Instruction In the 
proper adjustment of the classroom television 
receiver, Nebraska’s Project ASERT produced 
Get the Picture. This film deals succintly but 
thoroughly with the many problems that can arise 
in this final link of the televised instruction chain. 

Some of the more common conditions which 
are noticed on classroom television receivers 
are: 

... too much or too little contrast 
— too much or too little brightness 
. . . poor adjustment of fine tuning. 

All of these problems are demonstrated and 
solutions offered by the on-camera commenta- 
tor, June Dllworth. Miss Dilworth is director of 
school broadcasting for KCTS-TV at the Uni- 
versity of Washington in Seattle and former vice 
president of DAVI. 

On this film only the purchase price of $72.50 
does include unlimited television rights, however, 
the rental fee of $15.00 does not include tele- 
vision rights. 

Project ASERT also has developed a four-page 
illustrated manual which may be used in conjunc- 
tion with Get the Picture. Both the manual and 
the 12-minute color/sound film have the specific 
purpose of enabling the classroom teacher to . . . 
Get the Picture. 

produced by project asert, lincoln, nebraska, pur- 
suant to a grant from the united states office 
of education, department of health, education 
and welfere 
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kalvak (m-319) [P] 

18 minutes color r/$15.00 s/$1 60.00 

... a unique visual experien'ie in the dy- 
namics of primitive Eskimo art. 

Kalvak explores the Eskimo expression in 
paint and in printing. Both modes capture the 
excitement and color of Eskimo fife. The artists 
work only with elements In their own environ- 
ment — ^the animals of the hunt, their life style and 
their rituals. 

As the film opens a dog sled races across the 
frozen wasteland of Canada’s Northwest Terri- 
tory and carries the viewer into this world of 
fascinating beauty and culture untouched by the 
outside world. 

Kalvak Is an Eskimo woman whose artistic 
talent was first discovered In her sewing patterns 
and then translated through the use of pen and 
paint into beautifully sensitive compositions, in- 
nately Eskimo. 

Her art reflects her environment unencum- 
bered by techniques and Influences of the more 
sophisticated world. Slightly reminiscent of the 
American Indian art, Es.kimo art portrays two- 
dimensional figures brought alive by vibrant 
colors and freely moving composition. 

However, the Inevitable is happening In the 
Eskimo environment, with technology and educa- 
tion the old life style and with it the beauty of 
this untouched culture is fading Into the past. 
Through the work of artists like Kalvak, the world 
of the Eskimo will remain alive. 




The film, Kalvak, gives a glimpse into the 
character, environment and problems of these- 
artlsts and allows the audience to experience the 
power of Eskimo art. 

Great Plains National distributes Kalvak only 
in the United States. For use and price informa- 
tion outside the United States, please contact; 

L. Alan Robertson 

Department of Communications Media 
University of Calgary 
Calgary 44, Alberta, Canada 

produced by leo bushman ... in cooperation 
with the university of calgary’s department of 
communications media 
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teacher tele tips (uf- 142 ) 

20 minutes color r/$15.00 s/$160.00 

Children in school today are constantly ex- 
posed to a variety of media. They are as much 
at home with films and tape recorders as they 
are with textbooks and blackboards. Television 
can becpme a part of this educational scene If 
the teacher In the classroom Is willing and has 
the skills to integrate television viewing into her 
curriculum. 

That is what this exceptional film Is all about 
. . . giving the classroom teacher the skill to use 
television to take her students beyond the four 
walls of the school room. Television Is not a 
substitute for the classroom teacher but rather 
a resource to be used to fit the particular needs 
of a particular situation. 

The basic skills presented In Teacher Tele 
Tips include such Information as: 

1. the proper physical arrangement of the 
room to maximize viewing for each stu- 
dent; 

2. how to choose from the vast amount of 
materials available the series that will be 
the most beneficial to each class; and 

3. how to fully utilize the telecourse after It 
has been selected. 

The secret ingredient In the success of any tele- 
vision course Is the classroom teacher and the 
use she makes of the material available. 



The potential of classroom television has 
barely been tapped. Students are using remote 
access systems which allow them to view spe- 
cific Information for Instruction or review se- 
lected from central computer banks. Television 
via satellite could allow students all over the 
world access to quality productions from any 
country. 

Television Is a valuable teaching assistant 
through which teachers can open their classroom 
to the world and at the same time give every 
student a front row seat. 

produced by Chicago area school television, Chi- 
cago, Illinois 
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television in your classroom (sfs-I) 

12 minutes color-sound filmstrip sale oniy/$15.00 

The teacher and his classroom television set 
can be a winning team — but such a successful 
combination of man and machine is not neces- 
sarily an easy one to achieve. 

Utilization of television in the classroom re- 
quires the understanding of several basic ele- 
ments unique to the medium. This film strip clari- 
fies the concept of television as a teaching de- 
vice which requires the cooperative effort of all 
involved In Instructional television presentations 
— those concerned with the actual production 
of the telelessons, curriculum planners, adminis- 
trators and the classroom teacher. 

Though light and fundamental In its approach. 
Television in Your Classroom solidly brings home 
all points presented by graphically emphasizing 
five basic elements of effective instructional tele- 
vision utilization: 

... the unique Importance of study guides 

. . . the proper adjustment and placement of the 
classroom television set 

. . . the role of positive teacher attitude 

... the significance of effective follow-up acti- 
vities 

... the distinct usefulness of evaluation and 
feed-back by the classroom teacher. 

This color film strip Is accompanied by a 
twelve-minute audio narration tape (recorded at 
3% Inches per second). All material contained 
in the presentation has been cleared for televi- 
sion use. 

produced by Hlahee group of the puget sound 
instructional television association in Wash- 
ington state 



tv in the classroom (uf-I14) 



28 minutes 



black and white 
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r/$5.00 s/$68.50 

This kinescope Is directed primarily to teachers 
to explain the unique functions of instructional 
television. 

Mr. George FIschbeck, the on-camera com- 
mentator, Illustrates, for example, how close-ups 
can enlarge Images so that all students can get 
a good view of experiments; how, with special- 
ized equipment, certain experiments can be used 
on television that could not be performed in the 
average classroom; how “supers” can clarify 
spelling of words and understanding of concepts; 
how the Intimacy of television gives eye contact 
not possible In the traditional classroom; how 
visuals can be used to advantage; and many 
other examples. 

The television teacher emphasizes the value 
of preparation for the telecast — preparation of 
the teacher through study based on the course 
teacher’s guides, and preparation of the students 
In order that they will have proper orientation and 
vocabulary background to benefit from the tele- 
vision lesson — and of follow-up after the telecast 
to reinforce the concepts presented by the tele- 
vision teacher. He also stresses the “team” rela- 
tionship between classroom teacher and studio 
teacher. 

This Is not the traditional lecture type of pres- 
entation. Mr. FIschbeck challenges the teacher 
to an introspection of present teaching prac- 
tices — ^whether with or without television — and 
brings to them a desire to utilize the newer media 
in a more effective manner. Although this pro- 
gram is directly related to a general science 
senes, the principles presented have equal ap- 
plicability to other subject matter areas. 

produced by knme-tv in albuquerque, new mexico 
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television techniques 
for teachers (uf-II6) 

24 minutes color r/$15.00 s/$148.50 

What happens when a teacher suddenly finds 
himself with a television set In his classroom and 
Is faced with the problems of scheduling, review 
of programs, ordering materials and working the 
televised lessons into his daily lesson plans? 

This film explores such a situation through the 
eyes and mind of Teacher Sam who, in a thor- 
oughly open-minded manner, sets himself to the 
task of educating himself in the opportunities 
and pitfalls of classroom television utilization. 

Television Techniques for Teachers recognizes 
difficulties associated with the Introduction of 
instructional television into classrooms and at- 
tempts to provide some practical answers that 
might be implemented in any classroom any- 
where in the country. And . . . although the pres- 
entation is highly informative, it is not pendantic 
in Its manner. The approach is light and enter- 
taining. 



Television Techniques for Teachers will un- 
doubtedly have a broad yet special appeal to 
many educational groups — administrators, prin- 
cipals, old and new teachers, professors of edu- 
cation — and could be effectively used to show 
lay people some of the problems encountered by 
teachers as they first use television in their class- 
rooms. 

On this film only the sale price of $148.50 
includes reel, can and case . . . and television 
rights for the film’s presentation. The $15 rental 
fee does not include television rights. 

The central on-camera character is portrayed 
by Sam Snyder, curriculum coordinator for the 
San Diego (CaliK) Area ITV Authority, producers 
of the film. 

Television Techniques for Teachers is also 
available with a Spanish-language sound track. 

produced by the san diego (calif.) area instruc- 
tional television authority 





the studio teacher (uf- 115 ) 

47 minutes black and white r/$5.00 s/$68.50 

This two-part kinescope explains in simple, 
non-technical language the equipment and oper- 
ations that are employed in the production of an 
instructional television lesson. 

The host, Mr. Hazen Schumacher, associate 
director of TV at the University of Michigan, 
describes the functions of such items as micro- 
phones, lights, cameras; describes the duties of 
various studio personnel; and explains some suc- 
cessful techniques for the use of various visual 
aids that are available to the studio teacher. 
Teaching techniques employing the chalkboard 
and Its variations, pictures and slides, motion 
picture film, models, “real things”, and various 
graphics are described and illustrated. 

This two-part film, each reel runs approxi- 
mately 23 minutes, has strong application In the 
training of new “on-camera” teachers or of 
informing classroom teachers of the preparation 
and processes necessary to produce a televised 
lesson. 

The Studio Teacher could also be used to help 
orient groups that are preparing a new series, or 
to help the general public understand operations 
In televised teaching. In fact, the program may 
be used In any situation where you desire to give 
a quick background of the activities involved 
prior to and during a televised lesson. 

Both the rental price of $5.00 and the sale price 
of $68.50 Include unlimited telecast rights. 

produced under the sponsorship of the ford 
foundation 
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previewing conditions 



The Film and Special Products Division of the Great Plains National ITV Library has established a 
standard previewing policy on all films listed in this 1972 catalog. Only the films designated with 
a previewing symbol [P] are available for free preview. 



There are several reasons for this policy. First, since most of the films from Great Plains National 
are part of a series, previewers can evaluate the basic format and production quality of the series by 
viewing only one or two films. Secondly, a teacher’s guide accompanies each set of preview prints 
which outlines in detsil the content of eech of the proQrems. 

In the case of the single titles available from this office, printed information is available on all films 
which will indicate if the film content is applicable to your particular situation. If you wish to view 
the film. It may be rented for a nominal fee and in most cases the rental fee may be deducted from 
the sale price of the film upon purchase. 

Please note, then when you are selecting preview films only the films designated by the symbol [PI 
are available for free preview. j 3 iri 



replacement footage 

Replacernent footage for 16mm sound films distributed by this office may be secured for a $10.00 
service charge plus the actual laboratory cost for the footage supplied. This price applies to either 
black and white or color film. Great Plains National does not repair damaged film but will insert the 
replacement footage order. 

■ <1* ;*'■ 
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rental conditions 



On the following series and singles titles, the rental fee on a film may be applied to the purchase price 
If the film is ordered within 180 days of the rental period. The rental price may be applied only to the 
purchase of the specific title rented not to any other film in the series. 



Series titles: 



Singles titles: 



The Black Frontier 

CETO Television Training Films 

Heat 

Optics 

The Fourth Network 

Get the Picture 

Teacher Tele Tips 

Television Techniques for Teachers 



use period 



The rental and previewing use period for all films in this cataiog is a five-day (Monday-Friday) period 
Please request two alternate dates on materials to be rented or previewed. ^ ^ 



television rights 



Television in Your Classroom, Television Techniques for Teach- 
and The Studio Teacher— and one series. The Black Frontier, have television rights included In 

H3 SJi 



ERIC 



— 113 — 



george e. bair library policy board 

director of teievision 
university of north Carolina 



waiter k. beggs 
dean, teachers college 
university of nebraska 

milton w. bierbaum 

superintendent (retired) 
mapiewood*richmond heights schools 
maplewood, missouri 

wayne carle 

superintendent 
dayton public schools 
dayton, Ohio 

robert ger!etti 

I director, educational media 

I division, office of 

los angeles county 
superintendent of schools 



barton I. griffith 
coordinator, instructional 
television service 
university of missouri 



richard b. hull 
director, telecommunications center 
Ohio state university 
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kenneth jonson 

director, mountain states 
national education association 



j. martin klotsche 

chancellor, university of 
Wisconsin at milwaukee 



James f. macandrew 

director of broadcasting 
new york city board of education 



w. c. meierhenry 

chairman, department of 
adult and continuing education 
university of nebraska 



j. fred murphy 
president (1961-62) and treasurer 
(1963- ), north central association 
of colleges and secondary schools 



kenneth e. oberholtzer 
superintendent of denver public 
schools (retired) 



george parkinson 
director emeritus, milwaukee 
area technical college 



John prasch 
superintendent 
lincoln public schools 
lincoln, nebraska 



john c. schwarzwalder 

executive vice president 
twin city area etv corporation 
(ktca-tv, ktci-tv, kwem-tv) 



rev. John c. urban 

itv project director 
archdiocese of 
los angeles 



richard vanhoose 
superintendent 
Jefferson county schools 
loulsville, kentucky 




jack me bride 

director of television and 
general manager, kuon«tv 
university of nebraska 



executive consultant 
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staff 




donald v. pedersen 

film & spedaJ products coordinator 



paul h. schupbach 

director, gpniti 

I. tracy clement 

associate director, gpniti 

wayne k. thoren 

operations coordinator, gpniti 

betsy camp 

assistant information coordinator, gpniti 

win mumma 

pubiications art director, kuon~tv 
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